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Safe Work Starts With 
Quality Gloves. 


IF YOU’RE NOT USING QUALITY GLOVES, 
YOU COULD HAVE A SERIOUS RISK ON YOUR HANDS. 


Hepatitis C, HIV and other blood borne diseases are potential risks you face 
with every tattoo. An important way to prevent exposure to these health 
hazards is to choose gloves with a reputation for superior quality. 


Microflex is America’s leading provider of quality hand protection. Our products are 


reliable, cost-effective, and tested twice for barrier strength and performance. Protect your 
hands, your health, and your business. Choose Microflex, The Most Trusted Name in Glove: 


THE MOST TRUSTED NAM 


a) place your order or for more information on 
fine hand protection products from MICROFLEX®, please ca 


" | (877) 750- 
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NeoPro® NP-144 
Powder-Free Chloroprene 


NeoPro’ offers the best of synthetic 
barrier protection with the comfort 
and flexibility of latex. This poly- 
chloroprene formulated glove is 
powder-free, odor-free, and textured 
at the fingertips for improved grip. 


As low as $88 per 1,000 glove case 
(10 dispenser boxes per case) 





PowerGrip® PG-199 
Lightly Powdered Latex 
PowerGrip’ is designed and tested for 
superior film strength and_ per- 
formance. Lightly powdered with 
absorbable cornstarch (USP), this 
latex examination glove is fully 
textured for a secure grip. 


As low as $49 per 1,000 glove case 
(10 dispenser boxes per case) 


Diamond Grip Plus™ DGP-350 
Powder-free Latex 

One of our most popular gloves, 
Diamond Grip Plus™ is made from 
high-quality, soft natural rubber latex. 
Diamond Grip Plus™ is powder-free 
and fully textured for a better grip. 1 


As low as $54 per 1,000 glove case 
(10 dispenser boxes per case) \ 
| 





ColorTouch® CT-133 
Lightly Powdered Latex 


ColorTouch® has a peppermint scent, 
and bright, size-identifying colors. This 
textured glove is made from premium 
latex, goes on easily and wears 
comfortably. ‘y 
As low as $54 per 1,000 glove case 

(10 dispenser boxes per case) 


www.microflex.com 
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EDITOR’S COMMENT 


miss Hanky Panky. I miss the way 

he would come up behind me at a 

tattoo convention and kick me 
in the pants. The last time he did it, 
I went about two feet in the air 
and crashed against the reception 
desk at the hotel in Richmond. In 
Tokyo he attacked my right shoul- 
der with such force that we had to 
be separated by the dutiful Louise. People 
told me that beating me to a pulp meant he 
liked me. I guess Henk doesn’t show up at U.S. 
events like he used to. I miss Hanky Panky. 

I miss Permanent Mark. When I was first learn- 
ing the ropes at SKIN & INK, P.M. was there to give 
suggestions and point the way in that calm, confi- 
dent voice of his. P.M. was a traveling kind of guy, always on the road, 
hobnobbing with his buddies from the four corners of the world. The last 
time I saw him was at his Tokyo show in ’99, proving just how smart and 
dedicated to the art he was. I miss Permanent Mark. 

I miss Zeke Owen. Ever since Zeke stopped writing his column, Ask 
Zeke, life hasn’t been the same. | used to look forward to our two-hour 
phone calls and the fabulous stories about his exploits. Sure, it wasn’t 
easy wringing a cassette tape out of the Zekemeister, but when the post- 
man brought me that manila envelope containing three hours of off-the- 
cuff, uncensored reminiscences and cracker-barrel philosophy, it was 
pure Zeke. There’s never been a storyteller like him. | miss Zeke Owen. 

I miss the Aotearoa contingent; all those burly guys from New Zealand. 
There was such a special energy around Gordon Toi, Inia Taylor, Tamiti 
Hunt, Manu Neho and Laurie (Te Te Rangi Takuku Kaihoro to his 
friends). But times have changed, and they don’t call their friend Baxter 
anymore. Blame it on Pacific Island Time, blame it on the trade winds; I 
just don’t hear from them anymore. I miss the Aotearoa contingent. 

I miss Joe Vegas. Way back when I first became Editor, a bunch of us 
used to meet at Body Electric on a weeknight, bag some alfresco linguini 
at the nearby Italian restaurant and talk over story ideas. It was Joe’s idea 
to rent a Lincoln Continental and drive to tattoo shops all over middle 
America, armed only with a flash, a couple cameras and a tape recorder. 
“We'll call it the Heartland Tour and blow into town wearing Mexican 
wrestler masks and capes.” I miss Joe Vegas. 

I miss Paulo Suluape. I miss the amazing influence this man had in 
bringing the traditional, time-honored skills to divergent artists scattered 
throughout the Pacific. I miss the feeling of respect and awe this man 
brought to the world of tattooing. I miss the excitement of meeting him for 
the first time, a few short months before his life ended so tragically. Be- 
cause of Paulo, I decided to go to Samoa for the first time. I'll never forget 
sitting and playing guitar with him and his son Laga on the starlit beach 
at Manase. The memory is as fresh as yesterday. | miss Paulo Suluape. 


| ' 228 Bay-feR—— 
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SEND THEM 
BUSINESS CARDS 
After a horrendous motor-car ac- 
cident 18 months ago, I have 
been declared medically unfit 
and no longer able to work. Dur- 
ing my recovery, | took to read- 
ing all my son’s tattoo magazines. 
I am 56 years old and had one 
tattoo done on my upper arm 
many years ago, of which I have 
always been proud. Unfor- 
tunately, due to medical 
reasons, I cannot have fur- 
ther tattoos done. I am writ- 
ing to ask if you could help 
me start a tattoo-business- 
card collection. With your 
help, I hope to collect a 
world-record number of 
tattoo-business cards. I will 
be putting them into al- 
bums as I receive them, 
and, with your help, I know 
that I can make this a real- 
ity. | hope to be able to at- 
tend a tattoo convention 
one day, and I hope that 
you can help me achieve 

this dream. 

—Woody Wood 
P.O. Box 13130, N1 City 
Goodwood, South Africa 
7463 


WHAT DO THEY MEAN? 
I am only curious. I have been 
an admirer of many tattoos over 
the years and am a nurse in O.R. 
at a trauma center. I was told 
that some tattoos have mean- 
ings. Is that right? I was told that 
a cross on the web of the thumb 
and index finger with three lines 
over it means the Klan and that 
a spider web on the elbow means 
something, a teardrop means the 
person had killed another, etc. I 
have seen these, as well as the 
jail-house tattoos, on the fingers 
spelling LOVE, HATE, etc. I have 
seen these more than once. What 









do they mean? I find it fascinat- 
ing that these people have such 
nice tattoos, but I did not want to 
ask about them in the presence 
of others who might take offense. 
As for me, I don’t care what they 
have and always give the person 
the benefit of doubt, even if I 
think it may be offensive. Do the 
rings around the arms mean any- 
thing? I thought some of them 





ita 


Marie’s kids, portrait tattoo by Gale 
Mosman of White Mountain Tattoo, 
Conway, New Hampshire. 


were from gangs. Also, what do 
these Chinese symbols on the 
side of people’s necks mean? | 
was always curious, but as I’m 
taking care of these people as 
trauma patients, I can’t ask them 
about them, nor is it the time! 
Any information you could give 
me would be helpful. 

—Kate Taylor 

kjtdrt @att.net 


Hey, Kate: 

All tattoos mean something to the 
person who wears them. They rep- 
resent deep feelings, memorialize 





























a special moment in time—or 
just satisfy a whim. Because tat- 
toos have become so popular, they 
often lose their original mean- 
ings, like men wearing an ear- 
ring has lost its meaning. Origi- 
nally, an earring of gold was 
worn by sailors as something of 
value to pay for their burial in a 
foreign port. Now its a fashion 


statement. A tear below the eye is 


common prison tattoo 
eaning sadness or a 
ath. Rings around the 
came from the designs 
e Peace Corps volunteers 
d tattooed on them in the 
cific Islands back in the 
Os. They didn’t want to go 
hrough the pe’a tattoo cer- 
ony the natives endured, 
r would Pacific Islanders 
cribe sacred designs on 
reigners, so they opted for 
tribal band. As for asking 
meone what their tattoo 
eans, that’s cool. Most tat- 
ed people are fine about 
splaining. Asking what it 
sis—now, that isn’t cool. 


—KEditor 


THE KIDS 

nclosed, please find a 
cture of my latest and fa- 
" vorite tattoo. This is a por- 
trait of my sons, who are now 16 
and 18, when they were ten 
months and two and a half. 
—Marie Dalzell 


Belmont, New Hampshire 


COMMON SENSE 

Everyone talks at length about 
the “sterile chain of events,” but 
everywhere I see, tattoo artists 
miss the one single act that 
negates all the precautions: 
namely, the application of the 
stencil. A lot of tattooists use a 
Speed Stick (underarm deodor- 
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ant). WRONG! Instant cross- 
contamination, unless you steril- 
ize the stick, and this can’t be 
done. They could use a new one 
for each customer, but I’ve never 
seen that. One 
artist explained the problem: 
“The government health body 
doesn’t mind us using a Speed 
Stick, so it’s okay to continue.” 
mentality, 


international 


Head-up-your-ass 

hey? When you shave a cus- 

tomer, small amounts of blood 

are present on the surface of the 

shaved skin (if there weren’t, af- 

tershave wouldn’t sting). Some- 
thing to ponder. 

—Noel Messer 

Wizard of Oz 

Auckland, New Zealand 


PRISON TATS 
Have you ever considered a 
strictly prisoner-tattoo-flash ma- 
gazine? Several people have 
asked me about that. 
—Sean “Tat” Lessley 
Pelican Bay State Prison 


















Two by Tat who keeps out of trouble 
in prison by dreaming up new Celtic 
and Tribal images. 
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Hey, Sean: 
Since I have been Editor (going 
on five years), I have received a 
grand total of six pieces of art- 
work from prisoners. I get long 
letters about how great they draw 
and tattoo, but no artwork or 
photos. You can’t feature prison 
flash if nobody contributes. 
—Editor 
P.S. Your two makes eight! 
















AN AMUSING STORY 

I thought I would share the 
following story with you: 
My parents had moved to 

a really small town (about 
12,000) in Texas. Me and 
my wife went to go visit 
last summer. We stopped to 
get gas, and while I was 
pumping, this redneck old 
lady was staring at me. 
Keep in mind, I was wear- 
ing a baggy pair of khaki 
cargoes, wife-beater tank 
top, silver necklace, a 
few piercings and tattoos 


+hest and legs. Just a pret- 
average Southern Cali- 
fornia dude (I’m from San 
ego). I asked her what 
e was looking at. “Your tat- 
os,” she replied. So I asked 
r what she thinks when she 
es people like me. “Well,” 
e said, “you were either in 
the military or in jail.” I looked 
at her as crazy as I could and 
“Both.” She stopped 
pumping gas, got in her car and 


id, 












drove off as fast as she could. I 
shit you not—it was the funniest 
damn thing that has ever hap- 
pened to me. From now on, my 
rents come out here to visit. 
—Rob Robertson 
San Diego, California 











2 DES SUES 


IT’S ANOTHER PAT ATTACK 
Upon reading the comments Pat 
Fish made regarding Irish tattoo- 
ing, | was appalled. Who the hell 
does she think she is? I have 
been a professional tattooist in 
Ireland for the past 12 years, and 
I have never heard so much bull- 
shit about tattooing in Ireland as 
I did from her. She says that any- 
one interested in the nostalgic 
bucket-and-sponge method 
of tattooing should 
visit Ireland, as we 
have “no health 
laws.” My re- 
sponse to this 
is, if you are 
interested in 
this method of 
tattooing, then 
maybe tattooing is 
not the right occupa- 
tion for you. In regard to health 
laws, she is right. We don’t have 
any. However, this does not mean 
to say that all the tattooists in 
Ireland don’t have a code of 
ethics. As a matter of fact, myself 
and others have been lobbying 
for legislation for a long time, 
but to no avail. But we keep 
on trying. As for her saying 
that we don’t have a tattoo- 
ing of minors act, we don’t 
specifically, but we do 
have an act called the 

Trespass on a Minors 
Act, which prevents us from 
laying our hands on anyone 
under the age of 18, thus 
preventing us from tattooing 

them. So, Pat Fish, check out 
the facts before you start talking 
about them. 

She also mentions two stu- 
dios in Dublin and slates 
them. Every tattooist and tat- 
too collector in Ireland knew 

who she was on 
about, as this 
is a very small 
island. The tat- 
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too community is very close. I 
know the two studios she referred 
to are beyond reproach, and not 
one tattooist here appreciated 
her remarks, as we have all spo- 
ken to each other since her self- 
righteous article was printed. 
Another thing that she got 
wrong is that Ireland is split in 
two; Northern Ireland and 
Southern Ireland. Northern Ire- 
land does have legislation, be- 
cause it comes under British 
rule, but the way she spoke, she 
virtually tarred everyone with 
the same brush. It would be like 
saying all Americans are fat and 
obnoxious, which just isn’t true. 
I really can’t understand all this 
self-righteousness on hygiene, 
especially from someone who 
keeps two dogs in their studio! 
—Danny Bullman 
Artistic Tattooing, Ireland 
www.tattooireland.com 


Dear Danny: 
Those arent dogs. Those are 
horses! 

—Editor 


OUR PALS IN STRIPES 
I’ve owned and operated a shop 
for the last ten years and was re- 
cently incarcerated in the feder- 
al system. Your magazine has 
kept me on top of the latest 
artists, trends and artwork. It 
has been a great source of inspi- 
ration. I’ve still got quite a bit of 
time to do, but, thanks to you, 
Pll be able to keep up with the 
happenings in the tattoo com- 
munity. If anyone wants to drop 
me a line, I'll be happy to reply. 
No, I’m not tattooing in the joint. 

No sterilizer, no tattoo! 

—Joseph P. Barr 
#12471-026-B 
Federal Correctional Institution 
P.O. Box 1000 
Sandstone, Minnesota 55072 





I would like to request that you 
put down my name and address, 



























in hopes that someone would 

write to me about tattoos. It 

would make the amount of time I 
gotta be here a lot easier to do! 

—Mike “Southpaw” Wilson 

#861195 

P.O. Box 6400 

Gurney Unit 

Tennessee Colony, Texas 75861 


SAILOR BARNEY 
REMEMBERED 
My name is Allen C. Steinhart. I 
am the grandson of the late Sailor 
Barney [SKIN & INK, July 2001]. 
I owe you a great deal of thanks. 
I had never met my grandfather, 
and around Thanksgiving last 
year, you put me in touch with 
Baba. I had written and called 
many times (Barney, that is) but 
never got an answer. But thanks 
to you and your dedication to the 
tattoo arts I found out why. I may 
never get to know or meet my 
grandfather, but, for a moment in 
time, you enabled me to come so 
close to learn where I came from. 
I am forever grateful. 


—Allen C. Steinhart 


AIN’T NOTHING 

LIKE A BUICK 

Thank you so much for the op- 
portunity to do the banner arti- 
cle for SKIN & INK [A Handy- 
Dandy Guide to Making 
Eye-Popping Show Banners, July 
2001]. I sincerely hope that my 
article was helpful to young 
budding artists. Everyone at 
Goldfield’s thanks you for the 


excellent and professional cov- 


Banner mania from Sunny Buick. The latest from 
Goldfield’s, top; and Sunny’s first solo. 


erage. I wanted to send these 

photos of our latest banner and 
my first solo banner! 

—Sunny Buick 

Goldfield’s Tattoo 


San Francisco, California 
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TATTOOING IN ALASKA ¢ 10 QUESTIONS WITH JONATHAN SHAW 
BIG WILL ¢ TENNESSEE DAVE ¢ LOBO ¢ TATTOON * GOODBYE TATTS TOMMY 








LEGACIES OF THE JAPANESE TATTOO 


REVIEWED BY DANIELLE OBEROSLER 


MOST TATTOO AFICIONADOS have a great appre- 
ciation for Japanese tattooing because of the impor- 


tance that it holds in history—so much so, that it has 
remained virtually unchanged and is still very promi- 
nent today. But most of us don’t really know what the 
style is derived from and why. We have heard of Japan- 
ese convicts being tattooed with symbols to make 


them easily identifiable, but how did the full body suit 
evolve? And why are the themes of samurais, dragons 
and koi so popular? Well, Bushido, Legacies of the 
Japanese Tattoo, written by Takahiro and Katie Kitamu- 
ra, delves into these questions and more. 

In an engrossing text, the authors link the samurai 
spirit of the past with the unconquerable spirit of the 
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working-class man of the present. They go into detail 
about how Japanese wood-block prints of the Tokugawa 
period became a working man’s art, only costing as 
much as a bowl of noodles. The themes of these prints 
were often of tattooed warriors with whom the working 
class identified. These prints, with their concern for nat- 
ural flow and smooth lines, transferred easily into back- 
pieces. The book also goes into great detail concerning 
the deeply respectful relationship between the tattoo 
masters and their clients and apprentices. The focus of 


Warrior tattoo designs 
provide the most literal 
example of the infusion of 
the samurai spirit into 
the art of the tattoo. 


this section of the book is on Shodai 
Horiyoshi’s lineage, which includes 
Horiyoshi Ill, Horihito, Horishichi and the 
future Horiyoshi IV. It’s interesting to ex- 
amine the family tree and see how tradi- 
tion has unfolded through the generations. 
There is So much patience in the Japanese 
culture. Some people are already booking 
appointments with the future Horiyoshi IV. 
Considering he’s still a kid and that a 
Japanese apprenticeship takes around ten 
years, these people have incredible pa- 
tience and self-control. Mirror this to what 
tattooing is like in the Western world, 
where a drunken night out can land you an 
unintentional tattoo right on your derriere. 
There’s quite a contrast! 

The highlight of this book is the many won- 
derful color photos of Japanese body suits. 
In fact, more than three-quarters of the 
book is dedicated to showing the amazing 
concentration of color hand poked by tattoo 
masters. In some photos, the color is so in- 
tense that it appears the skin couldn't hold 
one more speck of ink! My only complaint is 
that the artists who did the work were not 
credited. Instead, the book acknowledges 
who the collectors are. Maybe that’s the 
tattoo artist in me, but I’d rather know the 
name of the artist than the wearer! 

In the back of the book, there is a de- 
lightful section of Japanese terms pertain- 
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Clockwise from above: 

Bushido, the book, is full of 
amazing information and imagery 
depicting the rich history of the 
tattoo in Japan; Miho Ito’s 
beautiful black- ink backpiece; a 
mere portion of Genichiro Katori’s 
living canvas; an intricate color 
backpiece with gobu arms and 
legs on an anonymous aficionado 
and an example of the incredible 
color shown here in a detail from 
Kohnoshin Harada’s tattoo work. 
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LEGACIES OF THE JAPANESE TATTOO 


Horiyoshi Ill demonstrates 
the traditional Japanese 
tattooing techinique, left. 
Naomi Ashida’s beautiful, 
black-line Goddess backpiece. 





ing to body suits. For example, a 
sleeve that ends just above the 
elbow is called a gobu, which 
means “five-tenths.” There are 
also illustrations showing the dif- 
ferent styles of body suits, along 
with a glossary of helpful terms. It 
really got me thinking about where 
my tattoos are going to end one 
day. And having the photos of 
other people with different body 
suits helped immensely. | highly 
recommend adding this book to 
your personal library. This is also 
a great book for tattoo artists who 
want to improve their Japanese 
tattooing skills by studying au- 
thentic works by the masters. And 
if you simply like to have books 
with plenty of pretty pictures of 
tattoos, this one is for you as well. 

—Danielle Oberosler 


The intensely 
private nature of 
the tattoo in 
Japan is in some 
ways specific to 
this nation; PU ff 
tattoos are often We Z Z Wk 
concealed and are rarely (if ever) displayed in public. 
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GERRI’S TATTOO BY CHUCK HAVILAND 


TATTOO 
TIME IN 
SOLDATNA, 
ALASKA 


WORDS AND PHOTOS 
BY SUZANNE LAMB 


IMAGINE THIS, YOU lower-49ers, each 
October your state sends you a check 
for your share of the money it’s earned 
from oil, gas and mineral extraction. And 
there’s no state income or sales tax! 
Honestly, I’m not making this up. Since 
1976, every eligible Alaskan—man, 
women and child—is paid a dividend. 
Last year’s share was $1,964! And, just 
like clockwork, 14 days before the first 
checks are direct-deposited, the phone 
starts ringing at Classic Tattoos, the 
Kenai Peninsula’s only tattoo studio. 
Then it’s full bore, 12 to 18 hours a day 
for six weeks. 

“During the winter, | don’t do anything 
except clean, sterilize, draw and tend my 
plants,” says manager and artist Chuck 
Haviland. “I only average two to three 
tattoos a week from December 15 
through March 31, so all the extra 
income from dividend season is used to 
pay the bills for the next three months.” 

Business really picks up when the 
newly minted 18-year-olds turn out for 
their first legal tattoo. “Soldatna [about 
a four hour drive southeast from 
Anchorage] is very conservative—a 
really religious community. | have an 
obligation to the community to respect 
its morals; so if the parent won't sign a 
consent form, | won’t touch a kid ’til he 
turns 18,” says Haviland. 

In May, cannery workers start to work 
at the local fish processing plants, and 
tourists arrive in June. Customers come 
through the door in groups of four or 
five. “They’re here to get a marker,” 
says Chuck. “They want to mark their 
summer in Alaska. They’ll get an outline 
of the State of Alaska with a bear or 
moose in the center or a tattoo of our 






state flag.” During the 
summer, it doesn’t get dark 
until about midnight, so 
Classic is open late. With 
about 250 Peninsula clients 
receiving ongoing work, 
customers wander in and out 
at ten or 11, because it 
feels like daytime. 

Since becoming a full-time 
tattoo artist two years ago, 
Chuck has become more 
open to creative ideas. “| 
have to be artistic all the 
time. | can’t just shut it off 
like when | was a journeyman welder 
during the day and tattooed at night.” 

Chuck guesses he’s done 5,000 to 
8,000 tattoos since going full-time two 
years ago. From a total Peninsula 
population of about 49,000, those are 
impressive numbers. “I get a lot of 
different clientele—police officers, 
doctors, nurses, politicians and oil 
workers from the slope in north Kenai. A 
lot of these tattoos are small and 
private. Even close friends would never 
know they have them. They may never 
tell anyone.” 

Chuck feels that Kenai is one of the 
most in-tune places he’s ever lived, as 
far as people knowing what they want for 
a tattoo. “In eight years of part-time 
tattooing in central Washington, | never 
did a moose or a deer—and | lived in 
the mountains near White Pass where 
people hunt! Here, | do a lot of mountain 
scenery and the nature that people live 
with. And native Alaskans come in here 
with scrimshaw carvings on tusks and 
whale baleen. They want me to turn the 
designs into a tattoo.” 

Chuck credits his old-school appren- 
ticeship for teaching him both the art 
and substance of running a tattoo 
business. Although he had to do all the 
“bad stuff,” such as clean tubes, make 
needles, dust and paint, he says he had 
a pretty easy apprenticeship, because 
he never had to pay to learn. “Michael 








Christina took me under his wing and 
showed me.” Chuck even took a job in 
Everett, Washington, to be near 
Michael’s mentor, Percy, at Art Attack. 
That way, he could learn by watching. 
“| do good work and guarantee what | 
do. |’m kind and considerate and bend 
over backwards to give my customers 
what they want. | rely on word of mouth, 
more than anything. In Anchorage, 
it’s a high-volume business, so they 
can afford to piss people off. I'd make 
more in Anchorage, but | don’t really 
care about money. My kids are seven 
and nine, and I’d rather have them 
grow up here.” @ 


Chuck Haviland 

Classic Tattoos 

387 Lovers Lane 

Soldatna, Alaska ; 
(907) 262-3815 
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Jonathan and 
Marilyn stare 
down the camera, 


tattoo traditional flash 
along with the best. 
At 49, Shaw still 
travels to places where 
appointments are 
arranged in advance, 
be it the U.S., Japan or 
other exotic locales the 
world over. 

—C.G. Morris 


Jonathan Shaw’s 
home base is: 

Fun City Tattoo, 
downtown Manhattan, 
New York, New York 
(212) 353-8282 





D? Infinite. 





BIG 10 QUESTIONS 
WITH JC : 


JONATHAN SHAW WAS INTERESTED _ Outlaw Biker Tattoo Review, the first big Cute little animals. 








Can't. 





BY C.G. MORRIS 











in tattoos from childhood. As he grew tattoo magazine of the day. During that 

into his teens, Shaw started out with time, he was asked to be managing editor 2 RI C 

crude attempts at hand-poking. His first of International Tattoo Art Magazine and | am a hardworking, dedicated 
tattoo was hand poked by a friend. did practically everything but publish it. professional. 

Self-educated, Shaw never finished high The gig at /TA was a one-man operation 

school and, as a teenager, got his first for a long time, with Shaw traveling the . WHOM | OU 

professional tattoo while in Paris, world for three and a half years. My father. He’s an artist. 
France. About that time, Shaw traveled Today, he mostly does custom, but can 


and hand poked on a regular basis, until 
he decided to work professionally with 
Bob Shaw. In the mid-’70s, Jonathan 
opened a shop in Rio de Janeiro and, 
after that, joined Bob Shaw in Long 
Beach, California. He worked again with 
Bob in Houston, then became an 
itinerate, award-winning artist. 
Jonathan Shaw is one of the primary 
innovators of the neo-tribalism school of 
abstract design. During the 1980s, he 
was the first to curate the new and now- 
legendary coast-to-coast gallery shows, 
showcasing the very best tattoo artists 
past and present. Shaw was one of the 
first tattoo artists behind the scenes of 









My humble self. 
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ILLUSTRATIONS BY BRIAN EWING 


CAPTAIN JIM WAS WORKING as a com- 
mercial fisherman when he met Tahiti Felix in 
San Diego, California, about 1954. Felix told 
him, “Why break your balls on a boat? Come 
with me, I'll teach you how to make money.” 
After his apprenticeship, he opened his shop 
and an arcade on Broadway in San Diego. In 
those days, all you could see on the streets on 
paydays were white hats. Jim and his people 
would literally work the whole weekend non- 
stop tattooing all these sailors. 

On the arcade side of the business, he was 
wearing out a steel bucket every week, collect- 
ing from the pinballs. This was before the 
video rage. He had one attraction called Bill 
the Cowboy. This was like an Old West 
shootout. There was a gun and holster where you would stand and face him. He would 
taunt you into a shootout. The object was to outdraw him. Jim told me he had to re- 
place the gun two or three times a month, the game was that popular. 

Tattooing was so busy in those days that Jim instituted the first production-line shop 
in the country. | think Don Noland and Hong Kong Tim did it in the early-’70s. At that 
time, only red, green and black were used in most shops. All they did was Marine and 
Navy designs. He had four stations set up. He did the outlining, | think Tiger Jimmy was 
the shader, his wife “Lil” Fran did green, and his daughter did red. Sailors came in, 
picked their design, told the shop girl what they wanted, paid her, and then she would 


CAPTAIN JIM & PAINLESS NELL 


shave and stencil him. He then waited his turn to be tattooed. After the last color, he 
was washed and bandaged by another shop girl. Because of this and his attitude in gen- 
eral, he made a few enemies around town. 

Probably the one who hated him-the most was “Painless” Nell. She had her shop 
close to Jim, with her sister Jo and bro-in-law Cliff. Well, she was a very fast tattooist 
and, like all the others, worked out of a basin of soapy water and washed her cus- 
tomers with a sponge. Jim started a campaign about how dirty this system was. Every 
time a customer came by with a bandage from Nell’s he made a big show re-washing 
the sailor's tattoo with surgical gauze and showing the other sailors the blood residue 
that came off. He had a commercial artist do up a caricature of a tattooer sitting on a 
crate of sponges with worms coming out of it. The tattooer wore an apron with “Pain- 
less” on it. The customer was sitting on a keg of dynamite, and she was doing her work 
with a hammer and chisel! This got Nell so pissed, she had a standing offer of $1,000 
to anyone who could get it for her. 

The sponge thing went on for so long that when Jim went to Chicago about 1957, he 
met Ernie Sutton in one of the tattoo arcades and introduced himself to Ernie. When 
Ernie heard his name, he said, “So you’re the son of a bitch with the sponge shit. You 
cost me a lot of business from sailors coming to the Great Lakes from the West Coast!” 

To the day she died, Nell hated the name Captain Jim. Even after he left town, if you 
mentioned his name, she would toss you out of her shop. —Tennessee Dave James 


THE WIT AND WISDOM OF TENNESSEE DAVE 









IN MEMORY: 
BIG WILL FROM 
HIGHWAY TATTOO 


BIG WILL WOULD HAVE been 24 
years old this last July. He passed 
away at the home of his parents. 
It was a great shock for all who 
knew him. Will had a soft heart for 
people. If someone would come into 
his shop, Highway Tattoo in Tall- 
man, New York, and say they want- 
ed a tattoo, but “I only have this 
much,” Will would say, “Well, | 
guess we could do it for that.” He 
would never want to see anyone 
leave unhappy. 

He will be remembered by his 
friends and loving family. @ 
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IN RESPONSE TO MY ARTICLE ON IBIZA in the July issue of Skin & INK, the 
Editors and | felt it would be a good idea to include more photographs showing 
the work of Lobo, one of Spain's most talented artists. 

Tattooing in Spain has evolved considerably over the last decade. Within the 
last five years, its popularity has begun to accelerate phenomenally, and it is the 
stunning tribal work of artists like Lobo who have helped to achieve this. Final- 
ly, negative perceptions about tattooing, so apparent during the 1970s when 
Spain was a dictatorship, are disappearing, and Spaniards are at last beginning 

to see the beauty of this art 

form. “It has not been an easy 
MORE ON transition,” says Lobo, who 

began tattooing in Madrid be- 
fore moving to the island of Ibiza in 1997. “I have always loved any form of artis- 
tic expression. In my mind, | have never made a distinction between tattooing 
and other fine arts like painting and sculpture. To me it’s all art. It will, howev- 
er, take some time before the rest of Spain thinks like this as well.” 

Lobo prefers a more intimate connection with his clients and continues to tat- 
too from his apartment studio in the town of Puig de’n Valls. “It’s a very calm 
atmosphere, and that enables me to give more of myself to the client.” Four 
years ago Lobo got together with two of his friends and established Dharma. “It 
was formed to enable us to experiment with a number of different forms of body 
decoration. We wanted to mix up tattooing, piercing, branding and scarification 
with knowledge of various ancient traditions. The name is derived from Bud- 
dhism and means ‘the straight way’ or ‘the teaching.’ At Dharma, we aim to con- 
nect the client with the most appropriate form of body decoration for them, one 
that really resonates with their soul.” 

Those wishing to reach Lobo can do so by e-mail at dharmatat2@hotmail.com. 
—Tim Coleman 
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Lobo tattoos 
his friend and 
partner Kike 
at home, left. 
A sampling of 
Lobo’s artistry: 
in flash and 

on flesh. 






GOODBYE, OLD FRIEND 


He was a 
EIGHTY-TWO-YEAR-OLD Thomas J. “Tatts failing health. legendary 
Tommy” Breitweg died June 22, 2001, At the time of artist, good 


friend and a 
pal forever. 
This guy was 


at his Elm Street residence, in his retirement, 
Newport, Maine. He was born June 10, Tatts Tommy 
1919, in Pequannock, New Jersey, the was the oldest 





son of John and Florence (Deitrich) practicing my best friend. 
Breitweg. Tommy attended Irvington tattoo artist We shared a lot 
High School and served two years in in the United of great times, 
the Civilian Conservation Corps States. While and | miss him 
(C.C.C.) in Nevada. During World War operating i i real bad. There 
Il, Tommy served in the U.S. Navy as a his tattoo . Tatts Tommy holding” will never be 
torpedo man aboard the U.S.S. Meade. business, he his Model JMJ #4, —_ another like 

In 1944 he married the former Gloria also owned g Taken April 6, 1998. this guy. Thirty- 





v_started tattooing in New and operated : sone at siglo De five years, and 


ag or had a disagreement. That’s 
0 


' it was and should be. Tommy, 
be sadly missed here, mate, 
iderstand when it’s time to ship 

Subscribe now and upon payment you will 

receive a FREE‘ Skin & Ink T-Shirt 

while supplies last! ‘size shirt Ml 7X7 XxX 


gotta go. I’ll be seeing you 
Yes! Start my 6-issue Skin & Ink subscription for only $17.95. 





.ove and respect, pal. | miss 


lly. 
—Sailor Jerry Swallow 
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“I WANT YOU TO TATTOO HAIR ON MY CHEST.” 
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IN RESPONSE TO MY ARTICLE ON IBIZA in the July issue of Skin & Ink, the 
Editors and | felt it would be a good idea to include more photographs showing 
the work of Lobo, one of Spain’s most talented artists. 

Tattooing in Spain has evolved considerably over the last decade. Within the 
last five years, its popularity has begun to accelerate phenomenally, and it is the 
stunning tribal work of artists like Lobo who have helped to achieve this. Final- 
ly, negative perceptions about tattooing, so apparent during the 1970s when 
Spain was a dictatorship, are disappearing, and Spaniards are at last beginning 

to see the beauty of this art 
form. “It has not been an easy 
MORE ON LO BO transition,” says Lobo, who 
began tattooing in Madrid be- 
fore moving to the island of Ibiza in 1997. “I have always loved any form of artis- 
tic expression. In my mind, | have never made a distinction between tattooing 
and other fine arts like painting and sculpture. To me it’s all art. It will, howev- 
er, take some time before the rest of Spain thinks like this as well.” a —_ 
Lobo prefers a more intimate See eee | | 








too from his apartment studio e 
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his friend and 
partner Kike 
at home, left. 
A sampling of 
Lobo’s artistry: 
in flash and 

on flesh. 
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GOODBYE, OLD FRIEND 


EIGHTY-TWO-YEAR-OLD Thomas J. “Tatts 
Tommy” Breitweg died June 22, 2001, 
at his Elm Street residence, in 
Newport, Maine. He was born June 10, 
1919, in Pequannock, New Jersey, the 
son of John and Florence (Deitrich) 
Breitweg. Tommy attended Irvington 
High School and served two years in 
the Civilian Conservation Corps 
(C.C.C.) in Nevada. During World War 
Il, Tommy served in the U.S. Navy as a 
torpedo man aboard the U.S.S. Meade. 
In 1944 he married the former Gloria 
Mileti. Tommy started tattooing in New 
Jersey in 1939, moving to Newport, 
Maine, with his family in 1964. He 
owned and operated tattoo parlors in 
Newport, Bangor, Brewer and 
Waterville, Maine, working until April 
2001. He was the first tattoo artist in 
Maine for many years and held license 
No. 01 until his retirement due to 


failing health. 
At the time of 
his retirement, 
Tatts Tommy 
was the oldest 
practicing 
tattoo artist 
in the United 
States. While 
operating 

his tattoo 
business, he 
also owned 
and operated 
Newport Chrome Plating Company for 
many years, as well as Tommy’s Gun 
Shop. Tommy was a member of the 
National Rifle Association, many 
national tattoo associations and 
organizations and the Veterans of 
Foreign Wars Post No 11191 of 
Newport, Maine. 





He was a 
legendary 
artist, good 
friend and a 
pal forever. 

This guy was 
my best friend. 
We shared a lot 
of great times, 
i, i and | miss him 
‘| real bad. There 
will never be 
another like 
this guy. Thirty- 
five years, and 
we never had a disagreement. That’s 
the way it was and should be. Tommy, 
you will be sadly missed here, mate, 
but | understand when it’s time to ship 
out, ya gotta go. I’ll be seeing you 
again. Love and respect, pal. | miss 
you badly. 


Tatts Tommy holding 
his Model JMS #1.— 
Taken April 6, 1998. 


—Sailor Jerry Swallow 


BY BRUCE LITZ 


TATTOON: ORIGINAL IDEA FROM THE ELIZABETH WEINZIRL COLLECTION AT TATTOO 
ARCHIVE, BERKELEY, CA. THANKS TO C.W. ELDRIDGE, KEEPER OF THE FLAME. 
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LITZ’S SKETCHBOOK 





ZEKE UNGER -; ZOREN BOYER. 
STARTED THIS MOTORCYLE € TATIOO 


VOUT ZEKE, NOW HEL TAMES GOLDSTEIN 
\\RW/T. UPSTAIRS, RANSE MANAGES |, 
WHE TATIOO ae PUERCING SHOP, : 


NSaay— gain 
a come BMi 
oS 





THE BIKE OF TOUR DREAM We , aie, rhe | HANDLES PIERCING. TATIOOERS 
IN THEIR IMMACULATE SHOE wf _10U | ARE “VIKING” CARLOS(NOT SHOWN) 
Wilke YoU sagas? =~ Roe eo | ¢ JONATHAN, KANSE, N/IK-NAK | 

DSK) \ fy AES) © AWD 2 *B | 


Le Ow6)|  } } eal le J D> A ee 
THESE GUCS CAN BUILD | \ aie MY RANSE MANAGES 7 





| 4 GREAT ee : 
| GFORCE CUSTOM MOTORCICIES | 
(\ | WHILE DRAGON TATTOO 
X | 7304 VALTEAN AVE, VAN NUYS, 
KA \ 1408 * PEK IT OUT 


THANKS TO DOUG FORD FOR RECOMMENDING THE SHOP. 
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Magazine Seminars By: 
Coverage Brian Everett 
by Jack Rudy 
Tattoo Lyle Tuttle 









International Bob Baxter 
Tattoo Planet 


Skin & Ink 


For More Info. 
Eternal Tattoos 
(734) 425-3357 
Fax (734) 425-0971 


Danny Fowler 





Dr. Kris Sperry 





* Guy Aitchison * 










Guy has an expanded 






6hr seminar on Thurs. 









Nov. ist starting at 


3:30pm (bring your 
drawings and portfolios) 






















email eternaltattoos@aol.com 
: Guy's email address is 
Reservations: 


Crowne Plaza Dallas Market Center 


guy@bhyperspacestudios.com 


7050 Stemmons Freeway 


Guest Artists: 
Eternal Tattoos, Scott Schultz, Mark Stopke, Bob Tyrrell, Route 66, Brian Everett, Jack Rudy, 
Gill Montie, Lyle Tuttle, Guy Aitchison, Tom Renshaw, Cap Szumski, Tony Olivas, Corey Miller, 
Deano Cook, Everlasting, St. Marq, Joe Johns, Uncle Pauly, Little John Bury, Todd Halavaty, 
Seth Ciferri, Tim and James Kern, Ancient Art, Hannah Aitchison, Greg Piper, RJ & Dottie, 
Harry & Andi Root, Paul Booth, Richard Stell, Deb Brody, Erick Inclan, Dan Allaston, Jamie Izumi, 
Mike Dorsey, Shane O'Neil, Joe Capobianco, Don McDonald, Steve Tracy, Jeff Shea, Jim Litwalk, 
Kenny Brown, Dave Fox, Jennifer Billig, Patty Kelly, Judy Parker, Sharon Brouse, Ben Wahh, 
Dragon Moon, Reno, Nick Ley, Jon Chancey, Oliver Peck, Damon Conklin, Benjamin Moss, 
Gilbert Jumpingeagle, Smooth Groove, Frank Lee, Dillon Trent, Love-n-Hate, 360 Blues & Tattoos 
and many more World Famous Artists... 
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HIPSHOTS 


LYLE TUTTLE HANGIN’ 
FROM THE CHAINS. 
REBECCA, RIGHT, TATTOO 
BY LAURA SAADITTI 

OF PRIMAL URGE. 


: TIM COLEMAN SHOOTS 


jolly old england 






ae 2 2 ENGLISH CIVIL 
rosy SERVANT MICHAEL 
: - 3 : KICKHAM-O’ FARRELL, 
(RE SS ABOVE, REVEALS HIS 
(REE INNER NATURE 

eee! AT THE DUNSTABLE 
ttRRa TATTOO EXPO. 
Rae 

Saad MARK BUDANE, 

‘lias FAR LEFT, TATTOOED 


BY DARREN STAIRS. 


CURLY TATTOOS, 
LEFT, BY CURLY AND 
ALEX BINNIE. 
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om confused, even more so than 


usual. My entire self-concept is being put 
through the wringer, and what it all comes 
down to is: Am | a tattooed freak or not? If 
we break it down, of course I’m tattooed, 
and most anyone will attest to the fact 
that I’m a freak in one sense or another— 
but what I’m asking is, do | still qualify for 
the Alternative Lifestyle tax credit or what? 


We all, myself included, like to think that we 
stand out from the crowd. Most of us who 
have adorned our bodies relish the glances 
and stares. My per- 
sonal opinion is that 
many of these 
glances are from 
those who wish they 
had the guts to exert 
their own personality 
in such a beautiful 
way. But the looky- 
loos are becoming 
few and far between 
in my parts. So 
many people have 
tattoos, piercings and dyed hair that my pre- 
viously shocking nature has been dimin- 
ished. Here’s a few indications of how 
mainstream tattooing has become: 





The Beat Street Family Fun Zone at 
the inaugural game of the Atlanta Beat 
Soccer Team included balloon artists, 
face painters and tattoo artists. 


A number of companies have been ap- 
proaching star athletes to endorse their 
products via tattoos on their biceps. In re- 
sponse, New Jersey Nets guard Stephan 
Marbury said, “Depends on how much 
money they'd pay.” 


Country stars Brooks and Dunn are intro- 
ducing a new carnival-sideshow atmos- 
phere to their concerts, complete with a 
goat that blows bubbles and a tattoo artist. 


As far as I’m concerned, no self-respect- 
ing tattoo artist should even show his 
face at a Brooks and Dunn concert, let 


alone tattoo at one (next to a goat that 
blows bubbles, on top of it!). Needless to 
say, I’m very disturbed by this embracing 
of body art by the masses. And the main 
reason |’m hot under the bra strap is, 
they’re a bunch of goddamn hypocrites! | 
don’t believe that any of these promoters 
or the mainstream public have the slight- 
est inkling (forgive the pun) of the per- 
manence, importance or beauty of tat- 
tooing. A recent Zogby survey proved my 
point when they found that of 1,004 
adults nationwide, 41% said they “would 
not get a tattoo if their significant other 
opposed it.” Only 18.5% said they “would 
definitely go against their partner’s wish- 
es.” Isn't that about equal to the per- 





centage of currently tattooed people any- 
way? My point being, anyone who has the 
commitment of most tattooed individuals 
wouldn’t hinge their decision on someone 
else’s point of view in the first place! 


And the hypocrisy—ugh! Just the other 
day, | overheard two voices arguing be- 
hind me. The topic of their heated debate 
was whether or not | was going to hell or 
not for my tattoos. The one in the pony- 
tail was sure | was. Then | noticed she 
was sporting a huge stick-on butterfly tat- 
too on her forearm! | almost pointed out 
the inherent contradiction in this until | 
realized that eight-year-olds don’t really 
get the concept... 
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Reminding me to calm down, 


| received a “why can’t we be friends” let- 
ter from Johnny Jackson of Texas Body 
Art.Com in Houston. Johnny writes to 
address the issue of competitiveness 
and animosity in the tattoo industry. At 
Texas Body Art they uphold a strict policy 
of nongossip or shop trashing in his stu- 
dio (which explains why | missed my en- 
graved invitation to the shop opening) 
and point out that you may find yourself 
working someday in the shop you criti- 
cize! He suggests that “Everyone realize 
there is enough mainstream tattooing to 
keep all of our families fed,” and “Who 
told you that tattooing was created only 
for you to enjoy in this life?” He closes 
with, “Don’t hate—congratulate.” Thanks 
for the sage words, Johnny... 


The legendary Moskowitz Brothers 
of S&W Tattoo in Amityville, New 
York, have turned over their historical 
tattoo studio to Michael and Lynn Fenn 
who have operated three New York 
state studios for over a decade. The new 
studio will be known as Body Designs 
and will work to preserve the history 
of the “boys,” as well as host fre- 
quent guest appearances by Stanley 
Moskowitz. You can contact them at 
(631) 968-8847... 


Little John dropped me a line 
to announce the upcoming 
North Carolina Tattoo Con- 
vention, February 15-17 at the 
Greensboro Airport Radis- 
son. Last year’s event was a 
“Grand good time, old friends 
and new friends, lots of great 
tattooing and super free tattoo 
contests.” You can contact Lit- 
tle John’s Tattoo at (336) 
275-7161. Just don’t ask him 
to show ya “Big John”... 


From New Zealand’s Wizard 
of Oz, Noel Messer sends an 
update on the trial of Epifania 
Suluape, who killed our dear 
friend (and her husband) Paulo with the 
blunt side of an axe. The first trial resulted 
in a hung jury on March 29, 2001, after ten 
hours of deliberations. It had been admitted 
by her lawyer that she absolutely did kill her 
husband, however the issue is her mental 
state at the time. C’mon now, at a certain 
point you've got to agree that someone’s 
mental state when they 
bludgeon you with an axe is 
not altogether stable. We 
know she did it, she admits 
she did it, now let’s get on 
with it! The retrial will begin 
shortly... 


Wow, 9'w gonna catch 
hell for this next one, but 
that’s what I’m here for— 
so listen up. The March 
issue of the respected jour- 
nal Medicine reports that 
clients of tattoo parlors 
were more than six times 
as likely to have hepatitis C 
than people who did not 
have tattoos. Now, l’ve 
been up on my soapbox for 
a while now letting every- 
one know that there have 
been no documented cases 
of hepatitis from tattooing 
(according to the CDC), but 


FEATURED FLASH BY CASEY COKRLIC, 
BLACK APPLE TATTOO, BRATTLEBORO, VERMONT 





this study, con- 
ducted in the 
early-1990s in 
Dallas, screened 
626 patients. Of 
these, 22% of tattooed in- 
dividuals had hepatitis C, compared to only 
3.5% of nontattooed individuals. It’s hard 
to ignore those numbers, even though pre- 
vious research has not supported the con- 
nection. Other risk factors included injec- 
tion-drug use, certain hospital jobs and 
heavy beer drinking (which makes the liver 
more susceptible to the virus). The conclu- 
sions drawn by the researchers were that 
tattooing may be an overlooked risk factor 
in the spread of hepatitis C and that regu- 
lations for commercial shops should be 
strengthened. So there’s the part where 
you get all pissed at me for saying anything 
bad about tattooing. Go ahead, get out 
your ballpoints and let me have it. I’m wait- 
ing by the mailbox... 









And that’s the buzz... 


—Holly Tuesday 
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ere’s some news from Europe, for a 

change. As a German tattoo journalist, | 

regularly get to visit French tattoo conven- 
tions, an experience quite different to the, in my 
opinion, a-bit-too-commercial atmosphere I some- 
times find at American events. Not that cash 
money isn’t appreciated over here, but some peo- 
ple still organize conventions just to have fun and 
gather as many friends as possible from all-over the 
world. A good example of a cozy and family-friend- 


ly get-together that still produces a great deal of 


outstanding skin art are conventions organized by 
a real heavyweight of the French tattoo scene, 
Mike the Budha (He insists on Budha being 




















spelled with only one d). “I am not 
Buddha. I am God!” he likes to joke. 
With his impressive stature, deep 
voice and gentle but firm appearance, 
Mike exerts an authority that lets none 
of his words go unheard in the Euro- 
pean tattoo scene. He owns two shops 
called Tattoo Spirit and has been or- 
ganizing two conventions a year for al- 
most a decade. Despite his poor health 
(he was diagnosed with cancer of the 
intestine 1] years ago, and then told 


by his doctors he had six months to live!), 
Mike is a workaholic with a strict work 
discipline. A discipline that the son of a 
French father and a German mother 
learned when he served in the notorious French 
Foreign Legion during the dreadful Algerian war. 
There he received his first tattoo, the logo and 
motto of the Legion, Legio Patria Nostra. The Le- 
gion is Our Fatherland. 

After a mutiny that almost toppled the French 
government in 1962, his whole regiment was con- 
victed and exiled and only pardoned in 1969. After 
years of roaming Africa as a mercenary willing to 
sell his life, he could finally go home. After a short 
stint in his actual profes- 
sion as a_ high-school 
teacher, Mike worked in a 
security company, as a 
restaurant manager and 
founded his own printing 
company. After being told 
about his lethal sickness in 
1990, he decided to make a 
dream come true; he became 
a tattoo artist, opened two 
shops (one in Belfort near 
the German and Swiss bor- 
ders and the other in Bor- 
deaux near the Spanish bor- 
der) and fathered two sons, 
Christophe and Cyril. Truly, 
his extremely event- 
ful and turbulent 
life makes you re- 
spect the man even 
more. And if such 
an unconventional 
personality organ- 
izes a convention, 
such an event must 
be special. Take, for 
example, the three- 
star convention ho- 
tel for $40 a dou- 
ble only half a 





A couple of stunning 
backpieces by Black 
Line Tatouage. 


Sideshow freaky 
man John Kamikaze 
wows the attendees. 


Mike the Budha 
makes sure decorum 
is maintained 
during the show. 
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mile from the artistically 
decorated convention hall, 
pick-up service from the 
airport for participating 
ink-slingers, translator in 
the booth if necessary 
and, last but not least, a 


three-course gourmet French meal on opening 
night. Perks like these make every artist long for an 
invitation to one of Mike’s conventions. Bordeaux is 
part of a region in the southeast of France that is 
world famous for its excellent food and outstanding 
wines, so the culinary aspects are very important 
factors for visitors to the region—and that definite- 
ly includes tattooists! 

Another bonus of the convention was all 
those friendly helpers who made a noncom- 


a] 


mercial event possible by contributing their 
manpower in exchange for two convention 
T-shirts and free food. In fact, the huge 
feast in a local restaurant literally ate up 
the rest of the profit that Mike made that 
weekend. Among the invited artists was the 
great Jack Mosher from Body Armor Tattoo 
in Michigan, whose massive tribal work is 
immensely popular in Europe and who might emi- 
grate to Germany soon. From Canada came a young 
and very talented Quebecois couple, Genevieve and 
Eric from Generic Tattoo in Montreal. In France, 
quite a few tattooists follow a road that has little to do 
with Western tattoo tradition and more with the 
1,000-year-old history of European painting and fine 
art. A very prominent French tattoo personality rep- 
resenting this line is Patrick Chaudesaigues (brother 
to Stephane), who won a very well-deserved Best of 
Show trophy for his surrealistic black-and-gray work. 

Perfect entertainment was supplied by the hilar- 
ious Kamichaos twins. Freak shows are definitely 
in at the moment, and the program by Kamikaze 
John and his partner Helmut from Wildcat Vienna 
is always the highlight of any convention. Not hin- 
dered by prudish laws, they could bare it all. 
When everything was over, there was a true feel- 
ing of sadness. Because this is the last Bordeaux 
show; Mike will concentrate on his work in Belfort 
and a convention exclusively for female artists. 
See you in France! 


—Travelin’ Mick 
Wherever I lay my head is home! 


Mademoiselle’s anonymous 
backpiece made us stop 
dead in our tracks. 


Patrick Chaudesaigues 
works his magic on a 
client, top, his sci-fi 
backpiece, left. 
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ure, I can dig through 

my archive of vinyl, 8- 

track, cassette and CD 
tattoo songs and sleeves with tat- 
too graphics. 

First up is my prized possession 
of Tattoo Songs by Mr. Side- 
show himself, Capt. Don Leslie. 
Special songs for special people. 
The only collection of tattoo songs 
written by a tattooed man (totally 


only once by Capt. Don when in- 
vited by Henk Schiffmaker to 
perform at the Amsterdam Tattoo 
Convention in 1991). The good 
news is, David Singletary’s Sa- 
cred Art Tattoo has started a new 
label, Sacred Art Records in 
Chico, California, and his first re- 
lease is the entire 11-song record- 
ing on CD. As for Capt. Don, he’s 
still performing his sideshow acts 


friends booze and tattoos, how 
about you?” Collectively, they 
sport more than 75 tattoos when 
they take the stage. The most un- 
usual tattoo of the bunch is the 
semi-trailer ripping through bass- 
ist the Gimp’s calf. At 13, while 
riding his bike, Gimp was cut off 
and hit by a semi, then dragged 20 
feet, finally coming to rest under- 
neath; thus the band’s name. Punk- 


*‘1'm thinking of doing a radio show with tattoos 


or body art as a theme. | know a few songs: The Smothers 
Brothers’ “Tattoo Song,” and there’s always Groucho Marx 
singing “Lydia, the Tattooed Lady,” but, other 
than that, not much comes to mind. | would very much 


appreciate your help in digging up some more 


Capt. Don Leslie’s rare 
and collectable 
seven-inch Tattoo 
Songs features 

four of the 11 tunes 
originally planned 

for the album. 

Sacred Art Records 
has released a CD that 
includes all 11 songs. 


tattooed sideshow performer). I 
acquired a copy from Lyle Tuttle, 
the person that Capt. Don has 
known the longest. They met 
when he was 19 and Lyle was 23. 
Capt. Don will soon be turning 
64. The original price of $3.95 is 
long gone. Today, collectors pay 
up to $50.00. In the early-’80s, 
Captain Don had plans to put out 
an album of 11 original tattoo 
songs he had written. Instead, a 
seven-inch record playing at 33 
1/3 rpm featuring only four songs 
was released. It is a treasure trove 
of history, biography, legend and a 
touch of nostalgia. It’s a serious 
trip for the serious collector and a 
personal piece of Americana. The 
songs include “Wagner's Tattooed 
Lady,” “Tattoo Boogie,” “Tattoo 
Convention” and “Polynesian 
Slaughter” (which was performed 
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and painting custom banners. 

Madam Chinchilla from Trian- 
gle Tattoo Museum in beautiful 
downtown Fort Bragg, California, 
says, “Capt. Don has a sweet 
voice, and we have seen the Capt. 
perform. He is dignified, charm- 
ing, entertaining and educational, 
as well as having a soothing voice. 
His music is a waterfall of tattoo 
history. It is like reading Kerouac, 
like listening to Bob Dylan, like 
the old beat artists and musi- 
cians. His voice soothes and ex- 
cites the imagination. It is like 
going to a history class with a very 
cool teacher—a master.” 

David’s Sacred Art Records is 
also responsible for bringing us the 
band Hit by a Semi and their debut 
album, Friends, Booze and Tat- 
toos, a hard-core punk-rock an- 
them proclaiming, “All I need are 


p99 


rock zen, Hit by a Semi makes 
music for the sake of doing it. 

The Who’s The Who Sell Out 
side one track four “Tattoo” is worn 
out on my *60s vinyl copy. Then 
came the Rolling Stones’ album 
Tattoo You, a great title, with the 
tattooed faces of Mick Jagger (front 
cover) and Keith Richards (back), 
but no songs about tattoos. 

The Blue Oyster Cult’s Agents 
of Fortune had the all-time 
summer-of-love favorite “(don’t 
fear) The Reaper” and a rippin’ 
“Tattoo Vampire,” one of Spider 
Webb’s favorites, who for many 
years had entertained with his 
Electric Crutch Band, and at 
every performance audience 
members were tattooed, making 
for great theatre and audience 
participation that was not soon 
forgotten. Musicians and tattoos 
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go together, as well as musicians 
who tattoo, like the saxophone- 
playing tattooist Bob Roberts. 
Well, back to tattoo songs! 
“There’s No Business Like Show 
Business” stars Ethyl Merman, 
Donald O’Connor, Marilyn Mon- 
roe, Dan Dailey, Johnnie Ray and 













Mitzi Gaynor and features lyrics 
and music by Irving Berlin, 
who composed countless pa- 
triotic songs for “Miss Lib- 
erty,” “Mr. President” and 

“This is the Army.” Hid- 

den in this lavish 1950s 

musical is a fleet-week 
song and dance anthem of 

a shipmate’s voyage across 
the river to the Bowery to 
be tattooed, “A Sailor’s Not 
a Sailor “Til a Sailor’s Been 
Tattooed.” Look for this one at 
the video-rental store, along with 
the classic comedy antics of the 
Marx Brothers in A Day at the 
Cireus, where Groucho croons 
the amorous lyrics of “Lydia the 
Tattooed Lady.” 

From the Broadway stage to the 
Silver Screen and back again. 
The Rose Tattoo, written by the 
brilliant Tennessee Williams, has 
an atmospheric and absorbing 
score composed by Alex North, 
and the title song was recorded by 
Perry Como. The band by the 
same name, Rose Tattoo, is Aus- 
tralia’s best-kept secret of rock- 
and-roll sound, something like 
Chuck Berry being mugged by 
AC/DC and ZZ Top on speed. 
They have been ripping it up all 
over the globe since the ’70s. 

Faster Pussycat’s Wake Me 
When It’s Over track “Tattoo” 
will get you singing along about 
the girl who comes back to town 
with his name tattooed on the 
backside of her frame. 

From across the pond in the late- 
’80s comes Metal Blade Record’s 
hair band Tattooed Love Boys, 
whose album Bleeding Hearts 


and Needle Marks had its own 
tattoo reference on “Sweet Little 
Ragamuffin” singing, “She’s got a 
rose tattoo on her arm.” On the 
cover, all the boys are in a tattoo 
shop, with Gary Mielle being tat- 
tooed with the band logo. You can 
almost smell the Aquanet! 

Tattoo of Blood, from Captain 
Howdy, is Penn Gillette (yes, that’s 
right, from Penn and Teller fame) 
and Kramer's instrumentation of 
the cover of Lou Reed’s “Tattoo of 
Blood” and also includes vocals 
from Debbie (Blondie) Harry, a 
very bizarre tattoo song. 


aron Neville’s The Tat- 

tooed Heart is more 

about good times and 

bad—indelible emotional scars. 

Liner photos show his plain and 

simple, faded hand-poked marks: 

his name, a cross, heart, MOM and a 
dagger which he wears proudly. 

Then there is chip-kicking 
music like “Texas Tattoo” by 
Jesse “Guitar” Taylor and “My 
Tattooed Wife” by Johnnie White, 
which tells the story of his wife’s 
U.S.-road-map-body-suit tattoo 
with “most of Dixie between her 
navel and her knees and in those 
cotton fields is where I long to 
be,” or so the lyrics go. Another 
country crooner is evidenced on 
Tattoo/Family Album by David 
Allan Coe, an album which is 
“low on the violence and kink 
scale with all the elements you’d 
expect from perfect country and 
western music: mentions of 
mama, trains, prison, Mormons 
and getting drunk (some together 
in the same song).” 

Which brings us to David’s good 
friend Johnny Cash, who has re- 
leased a three-CD boxed set titled 
Love, God and Murder, com- 
plete with a temporary tattoo of 
the three icons: a red heart and 


hand (love), blue cross (God) and 


black pistol (murder). The Tour- 
niquet CD single by Marilyn 
Manson also has a temporary tat- 
too included, proclaiming him 
Antichrist Superstar. 

Southern-rock grade-A  ap- 
proved Tattunes is a signed and 
numbered limited-edition audio 
cassette by Fristoe, a session mu- 
sician who played with the All- 
man Brothers, who wrote and 
recorded these nine tunes: 
“Scratcher Blues,” “Indelible,” 
“Tribal Revival,” “Mother Art,” 
“The Trip,” “The Phone,” “The 
Needle,” “Tasmanian Devil” and 
“Ode to Painless Paul.” Tattunes 
is an import by Jay Jay Johanson 
somewhere between jazz and trip- 
hop, techno and lounge. 

Who can forget “Hawaii Tattoo” 


by Martin Denny, the Godfather of 


Lounge? His Hawaiian song 
styling bass line makes the instru- 
mental “Hawaii Tattoo” sound 
like a Polynesian Polka. 

I was in Paris in 1990 when I 
picked up the Poison CD, just be- 
cause of the tight skin shot of a 


full-color tattoo titled FLESH AND 


vistaV/sion 





Tattoo themes 

in music run 

the gamut from 
Tennessee 
William’s The Rose 
Tattoo and There’s 
No Business Like 
Show Business 

to Mick Jagger’s 
tattooed face on the 
Stones Tattoo You 
album and Fristoe, 
a session musician 
who played with 
the Allman 
Brothers. 
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BLOOD. There are quite a few covers 
that get your attention with great tat- 
too images and no ink on the inside. 
The latest from Aerosmith has a So- 
rayama cyber sexpot Marilyn Mon- 
robot with their winged logo etched 
into her metal bicep. 

Some are faux tattoos like the one 
Notorious KIM scrawled across her 
midriff and ANGEL LOVE with crossed 
arrows emblazoned on the chest of a 
modern-day cherub for the Black 
Party DJ club mix, all shot by David 
LaChappelle, who wears his memo- 
rial tattoo for his right-hand man on 
his knuckles: L U 1S. His images of 
the tattooed man for Bass Ale, fetish 
mannequins for Camel cigarettes 
with the logo hidden in Celtic-like 
armbands and on the pages of inter- 
national fashion magazines are flaw- 
less cosmetic fakes, representations 
of body art that are convincing, even 
in extreme close-up, when com- 
pared to the real deal such as 
David’s famous Tupac bubbly-bath- 
tub shot. 

In the 1990 video for “Under the 
Spell,” the band TATTOO (Rock 
Hard Records) wore a Jack Rudy 
Tattoo skull T-shirt with the sleeves 
cut off, revealing no tattoos! Maybe 
they have gotten one since. 

The 90s brought us Sleez Beez 
from Holland with a metal power 
ballad and album of the same name, 
Screwed, Blued & Tattooed, with 
lyrics that left little to the imagi- 
nation. 

The solo effort of Iron Maiden 
lead singer Bruce Dickinson, Tat- 
tooed Millionaire, has a great 
cover collage of Asian designs, and 
his unmistakable raspy, resonating 
Iron Maiden power-ballad vocal 
sings about “Tattooed boys with ex- 
pensive toy 

Just the tip of the iceberg once 
again! So share your favorites and 
local talent with us. Send in your 
musical choices so we can create 
our own Top 100 tattoo son 


—Indelibly 
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WARNING: 

This recording 

pontains explicit 
language 
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TATTOO SONGS ARE 
EVERYWHERE FROM REGGAE TO 
RAP AND TECHNO TO TEXAS TWO 
STEP! WORTH MENTIONING ARE: 


1. Tattoo Jazz, 4th Wave records. 


2. Vol. 1-Tatuirovka (Tattoo) (Import) 
by Vladimir Vysotsky Tattoo (EP), 
Joeski & Onionz. 


3. Mint Tattoo + 1, Mint Tattoo (Im- 
port). 


4. Be Free, Jelly’s Pierced Tattoo. 
5. Tattoo, Rory Gallagher. 
6. Strange Tattoo, Deborah Pardes. 


7. Tattoo the Earth: The First Cru- 
sade, as described by Paul Booth is 
the meld of music, tattoos and peo- 
ple getting marked. Slipknot, Slayer, 
Sevendust and much, much more. 


8. Blue Tattoo (Import), Passport. 
Their style influenced by the fusion 
pioneers such as Miles Davis, John 
McLaughlin and Chick Corea. “A 
Seeeest i i Jazz/Rock Classic. 
2 Del -a-ware. fi A: - 9. Body Mods, a tattoo shop on the 
Pe - aa cover and a band member getting 
inked finds a tattoo reference in 
“Bizaro World” by Angels with Dirty 
Faces on the album Ghost and the 
Darkness. 


D) Lord Sear suggests listening to 
Red Man, Method Man, Cypress Hill, 
the heavily tattooed Samoans of 
Boo Ya Tribe and Dr. Dre, while New 
York tattooist Frankie, who inked the 
Asian symbols on the hands of Wu 
Tang Clan members, said give a lis- 
ten to Mob Deep and Fat Joe for tat- 
too references. 

The latest from Motley Criie has a 
graphic of a dragon wrapped around 
a tattoo machine and skulls encir- 
cling the tip of the tube and more 
skulls topping off the coil cores with 
a drill-like needle spattering blood. 
This is not just on the CD cover but 
also on a banner backdrop for the 

4 live show with a tattoo shop on- 
Spider Webb, above, with his famous electrical crutch. stage. The title track, “New Tattoo,” 
Another offering by Sacred Art Records, the band Hit by a is an homage to the first night with 
Semi, sports more than 75 tattoos collectively. Sleez Beez, a fresh ink. There’s another mention of 
metal power band from Holland, featured tattoo art on their ink on “She needs Rock n Roll” in 
album cover. Marilyn Manson included a temporary tattoo the opening line: “A preacher’s 
with the Tourniquet. daughter with a Devil tattoo.” 











Eric Perhect, the self-proclaimed “Gentleman Tattooer,” 


has been tattooing in the Philadelphia area for his entire nine- 
year career. Formerly a chef, Perfect decided that “working a reg- 
ular job blows!” With his future happiness in mind, Eric set out 
to teach himself to tattoo. He regrets in hindsight that he didn’t 
seek out a proper apprenticeship. “It really wasn’t the best 
idea,” he says. “I know that Skin & INK advocates strict appren- 
ticeship codes, which | totally agree with now. |’m just lucky that, 
early on, | ran into the right people to help me out.” Beginning 
with the disadvantage of being self-taught, Eric doesn’t recom- 
mend that route for anyone. “You might as well try to 
teach yourself how to be a doctor! | fucked up a lot of 
people is what | did.” Under an apprenticeship, Eric 
believes that you do less damage because someone 
else decides what type of work you’re ready to tack- 
le. So, with the help of his partner, Cosmo (the Cos- 
mic Commander of Wrestling), and guys like Dave 
Gibson and Eric Inksmith, he was able to pull it all 
together and become an accomplished tattooist. 
Eric started by collecting tattoos. “Not little kanji 
and ankle bracelets, but big tattoos.” After learn- 
ing his craft, Eric opened Kadillac Tattoo with 
Cosmo. He loves deciding his own hours, being 
his own boss and constantly learning. But even 
though he owns his own tattoo shop, Eric feels 
the industry has its drawbacks. For him, it’s the 
people who are only in it for the money. “Those guys 
are making way more money than guys that give a fuck! There’s 
guys who can’t even put on a decent tattoo, and you see them 
roll around the conventions with their bull- 
shit fuckin’ shirts on and the big earlobes 
and all that bullshit goin’ on. They’ve got 
tons of cash. | don’t know how some of 
those dudes sleep at night—they’re 
fuckin’ people up ona daily basis. 
There’s too many good tattoos out there 
to not know that they’re fuckin’ people 
up. You have to be in a hole in the wall, in 
like Saskatchewan, not to know.” 
Philadelphia is a place where people 
are into getting real tattoos. With its his- 
tory as a Navy port town, guys like 
Sailor Eddie Evans in Camden, New Jer- 
sey, and Philadelphia Eddie Funk in Philly 
had been tattooing there for years, and 
people appreciated good traditional work. 
Eric opened Kadillac Tattoo in the neigh- 
borhood where he grew up. Opening the 
shop was like coming home. Everyone 
there knows him and his reputation for 
good work. Eric mostly likes doing tradi- 
tional work, but is versatile enough to han- 
dle other styles. “In this area, traditional is 
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BY DANIELLE OBEROSLER 


Matches, stickers 
and samples of 
Mr. Perfect’s 
incredible flash 
library; old school 
meets new. 
Baby Mickey, 
Popeye and the 
Kiss Chiks rock! 





what you grew up on.” Influ- 
enced by Sailor Eddie and 
Paul Rogers, Eric learned that 
traditional work should have a 
nice clean outline and plenty 
of black. “Sailor Eddie always 
said, ‘Look, when you get 
done doin’ the black, the tat- 
too should look finished.’” Be- 
cause color used to fall out 
back then, it was treated as a 
garnish. “We’re not into super- 
progressive, artsy-fartsy 
lookin’ stuff. You know what 
| mean? Everything has its 
place. Like tribal has its place, 
otherwise nobody would get it 
tattooed on ‘em. If we’re 
doing tons of flash on the 
wall, the tattoo they’re gonna 
get will be super-clean, super- 
bright and heals properly, you 
know? No one’s gonna come back with a fucked-up tattoo.” 
Kadillac Tattoo has a variety of big-name traveling artists 
stop by. Currently, Lucky Bastard is there, but Mike Wilson, 
Freddy Corbin and Permanent Mark are expected in the near 
future. Eric spent time with Permanent Mark at the tattoo con- 
vention he organized in Japan. He found P.M. to be very ac- 
commodating and says, “P.M.’s about the tattoo thing! People 
like that are going to be attracted to each other. You know if 
someone is for real after talking to them for ten 
minutes. If they’re talking about making money, 
they’re not about improving their work, you 
know? Or trying to steal as much as they can 
with their eyes!” 
When Eric’s not tattooing, he’s working on 
side projects such as putting together a book 
of old tattoo flash drawn by Sailor Eddie and 
hand painted by Paul Rogers. It will be pub- 
lished by Steel Cage Books in Philadelphia and 
resemble the Sailor Jerry book published by Don 
Ed Hardy. He also has a poster line coming 
out, where $5 from the sale of each poster will 
go toward supporting both the Yokahama and 
the Amsterdam tattoo museums. The posters 1 \ 
will be painted by varying tattoo artists, includ- | a Eric Perfect 



































ing Mike Wilson, Hanky Panky, Horiyoshi Ill, Per- * ‘Kadillac Tattoo ee 
manent Mark, Horitaka and, of course, Eric Per- . oy’ 5722 Rising Sun Ave. _ 
fect. You can look forward to finding these > ‘ ~ Philadelphia, 

posters on sale at conventions in the near fu- a | Pennsylvania 


ture! If you want more information about the 
posters, the book or getting tattooed by a very 
comical artist who cusses like a sea captain, 
contact Eric at Kadillac! @ 


_ (215) 342-4062 
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NO LANOLIN \ J NO PETROLEUM 
NO ALCOHOL |} _J/} No MINERAL OILS 


Sold Only Through Your Professional Tattoo Artist 
(Toll Free) 877-251-9882 





ART THROB TATTOO 


EVA PHOENIX and ASSOCIATES 


611 EAST WALLEY PARKWAY 
ESCONDIDO, CA 92025 


safe - sterile - sane 


KUSTOM TATTOOS 
PRECISION BODY PIERCING 


(760) 480-TATU 


WWW.artthrob.com 





Indelible Ink 


Custom Tattooing 
by 


Bret Zarvo 








147 Main Street 
Oneonta, NY 13820 _ 


www.bretzarro.com/tattoo/ 
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Traditional tattoo 

tools of the Kayan and 
Kenyah, left and far 
right, the table shows 
the influence of Chinese 
design on the local 
culture; a photo, right, 
of traditional tattooing 
techniques as seen in 
the Sarawak Museum. 
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A Chinese gong, 
right, is another 
example of their 
design influence. 
The gongs were 
traded on the 
coast for rubber. 
An illustration of 
palang from the 
museum, it is still 
popular among the 
Orang Ulu men. 





Yeo’s Tattoo, opened in 1977 on the waterfront of 
Kuching, was the first shop in Malaysia. 

Yeo shows off his tattoos and technique, above 
and right. He learned tattooing in the Singapur 
and is a member of the Tattoo Club of Japan, 





A suspended 
bridge leads.to 
RumahB.,a 
longhouse that 
houses 500 peop! 








FAME 


LEOP. 


AROSANG 





Kelingai in Borneo 


then, were roaming the jungle in 
human shape, appeared to them. 
The warriors followed Bubut and 
Ruai to their house and stayed 
with them for a long time. One 
day, the clever crow, Bubut, 
started tattooing the pheasant, 
Ruai. The result turned out to be 
so wonderful that Ruai refused 
to decorate the crow with tattoos 
in exchange. The now-beautiful- 


because migration was always an 
integral part of Dayak lifestyle, 
and the tribes freely mixed. As a 
general rule, Iban men used 
roughly the same designs as the 
Orang Ulu, whereas tattoos on 
women vary greatly. Iban women 
usually only show a thin band 
tattooed round the forearm, 
while older Orang Ulu women 


have their legs and forearms tat- 


The only abstract tattoo designs are 
zigzag lines on hands and fingers. 





looking pheasant just poured the 
black paint over the crow instead. 
The two warriors, Nyanggau and 
Jantau, watched in horror as 
Bubut and Ruai turned into birds 
over their argument and flew 
away into the forest. The two men 
returned to their village and 
brought the knowledge of tattoo- 
ing with them. And, ever since, 
the pheasant has been wearing 
the wonderful plumage the crow 
tattooed on him, while the crow is 
black as night. 

This is how the [ban explain 
the origin of the kelingai. Since 
the early-’80s, they also have ex- 
erted considerable influence on 
Western tattooing. Don Ed Har- 
dy’s “New Tribalism” issue of 
TattooTime showed the powerful 
yet elegant tattoos Cliff Raven 
and Leo Zulueta had inked 
under the influence of tradition- 
al Borneo tattoos. Ever since 
those beautiful ornaments were 
first shown to the tattoo commu- 
nity, tattoo shops all over the 
world have had so-called tribal 
designs on display. 


TATTOO TRADITIONS 

Almost all tribes of Borneo have 
a history of tattooing. It is diffi- 
cult to make a clear distinction 
between the different traditions, 


tooed so densely with the pheas- 
ant designs that they seem to be 
almost completely black. In ear- 
lier times one could tell exactly 
the social position of the bearer 
by looking at her tattoos, a dis- 
tinction that blurred with time. 
Nowadays, the women who used 
to tattoo their sisters no longer 
work. No young girl is going 
through the ordeal of getting the 
intricate designs some time be- 
tween puberty and the birth of 
the first child just for an ideal of 
beauty that has lost its appeal in 
the face of modern fashion mag- 
azines. The ancient belief that 
the tattoos will lead their bear- 
er into eternal life after death 
has died out in the course of 
Christianisation. Also, the ex- 
treme stretching of ear pierc- 
ings is no longer practiced. The 
palang, however (piercing 
through the head of the penis, 
known as ampallang in Western 
subculture), is, in spite of the 
barbaric application procedure, 
still widely popular. 

Unlike women, [ban men, just 
as their Orang Ulu counterparts, 
decorated their bodies exten- 
sively. Their tattoos usually 
weren't applied in their home 
villages, but on the road. Kel- 
ing, the mystical hero of the 


Orang Panggau, whose legendary 
wanderings dominate the an- 
cient tales of the Iban, is still 
the role model for the young 
Iban men. After the time of sow- 
ing, they still venture out on 
their travels, just like Keling 
did. Until the 1940s, these trav- 
els served the purpose of con- 
quering new territory, harvesting 
rubber and, above all, hunting 
heads. When the men returned 
to the village, they brought with 
them vases, bronze gongs and 
jewelry they had traded with the 
Chinese who were inhabiting 
the coastal areas. The head tro- 
phies would strengthen the spir- 
itual powers of the village. 
Nowadays, they prefer to bring 
along modern consumer goods, 
such as outboard engines or TV 
sets for the use of the whole 
community. As a visible sign 
that the young Iban took part in 
this endeavor, he was allowed to 
get tattooed. The elegant sym- 
metrical designs nicely comple- 
mented the natural physique of 
the body and bore witness to the 
admirable ability to withstand 
enormous pain, features that 
greatly enhanced the young 
man’s attractiveness in the eyes 
of the Iban teenage girls. 


DEEP INSIDE 

THE RAIN FOREST 

Kapit is the last outpost of civi- 
lization. An island in the rain 
forest, Kapit is only accessible 
via the Rejang River. Camera in 
hand and the only white face to 
be seen, I casually strolled 
through the morning market, 
where I spotted dignified old 
men parading the market stalls 
in their best Western suits. Al- 
most all of them bore the frog de- 
sign on the throat, the most 
painful test of manhood for the 
young Iban. Their arms were al- 
most completely black. Upon 
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A youngster introduces me to 
his fully tattooed grandfather; 
we sit together admiring 

each other's artwork. 


closer examination, the details 
and the full beauty of the de- 
signs were revealed on the dark 
skin maltreated by ancient tattoo 
tools decades ago. While sitting in 
a cafe and enjoying the atmos- 
phere, a youngster with Western 
tattoos, hair combed back, Play- 
boy T-shirt and shoes that made 
him look two inches taller, ap- 
proached me. He introduced me 
to his fully tattooed grandfather. 
Without many words, but full of 
mutual understanding, we sat to- 
gether admiring each other’s art- 
work, completely comfortable. It 
seemed that we were not that dif- 
ferent after all. Clearly, the mutual 
language of the tattoo brought us 
closer together. Here in seclusion, 
the kind of discrimination that tat- 
tooed people often receive in the 
Western world is completely un- 
known. When I told my new 
friends that displaying clearly vis- 
ible tattoos makes finding employ- 
ment in the Western world virtual- 
ly impossible, they shook their 
heads in disbelief. 


MEANINGFUL 

DESIGNS 

The general principle of all Iban 
tattoo designs is their symmetry. 
Designs that are inherently sym- 
metric are usually placed along 
central parts of the body, such as 
the spine. In contrast, asymmet- 
ric pictures are always arranged 
in pairs, in order to keep the im- 
agery on the body balanced, a 
concept that fits in well with the 
natural aesthetic perception of 
the human body. The tattoo de- 
signs usually are taken from the 
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natural environment of the Iban, 
such as the floral and animal 
kingdom, and are richly decorat- 
ed with stylized leaves, buds and 
sprouts. These decorations are far 
from random, but follow a com- 
plex philosophy of art. The basic 
forms are designs representing 
shrimp, lobsters, crab, sea hors- 
es, frogs, scorpions or bats. 

The frequently mentioned dog 
(aso) design seems to be more of 
a dragon that was adopted from 
Chinese art. Malaysian scholars 
often deny this obvious connec- 
tion, because it doesn’t agree 
with the official policy of an 
original homogeneous Malaysian 
culture. In more recent times, 
Western culture has increasingly 
influenced Iban society and 
their visual vocabulary to in- 
clude compasses and planes, in- 
dicating how Iban culture open- 
ly embraces the outside world. 
The only abstract designs are 
zigzag lines on hands and fin- 
gers, which are extremely rare 
nowadays for one simple reason: 
They indicated to the tribe how 
many heads the individual had 
taken in warfare! The kelingai 
were applied to the body in a set 
sequence. The famous bunga 
terong, apparently depicting the 
flower of the eggplant, was 
placed in pairs on the front of the 
shoulders and the back, always 
before the first animal (usually a 
dragon) design was tattooed. The 
flowers were supposed to serve 
as “food” for the animal, in order 
to keep it from being hungry 
(which would have been a bad 


omen for the bearer). Incomplete 













and ill-placed designs resulted 
in the wearer being exposed to 
ongoing mockery and shame. 


ARTIST IN 

THE LONGHOUSE 

We sat, completely re- 
laxed, in a circle on the 
floor of the longhouse 
and indulged in tuak, 
the local homebrew 
made from fermented 
rice. Robert, an Iban 
and the tattoo artist of 
Kapit, brought us here 
and acted as our inter- 
preter. He worked there 
in his shop with his home- 
built machines and tat- 
tooed the locals mostly with 
Western designs. Occasion- 
ally, he tattoos tourists, but 
with traditional Iban de- 
signs. It seems we are living 
in a strange world, where the 
exotic is always more appeal- 
ing than the traditional! 

The longhouse is home to 
about 500 people and entirely 
built on stilts. The interior is a 
mixture of Stone Age and mod- 
ern civilization. The woven bast 
net with the skull trophies is 
hung under a neon lamp next to 
an antique Chinese vase. Soap 
operas blared from a TV set. 
During this, a young man who 
was present has put on a most 
stylish outfit for an evening in 
a karaoke bar in town, while 
a braless and toothless old 
lady smiled at us from a cor- 
ner of the room. This house 
has seen tourists before, but 
none with such a strange ques- 
tion: “Is there still traditional 
tattooing?” In response to my 
query, someone calls Bangkong, 
the former village tattooist. It’s 
been ages since he last fished 
out the traditional tools. Would 
he be prepared to honor us with 
his services? He arrives, but he’s 


A woman’s Kenyah arm 
tattoo (outside), left; 
Orang Ulu chiefs’ burial 
poles; Suja, an Iban, and 
security guard at the 
Sarawak Museum in 
Kapit, shows off his 
kelingai which are 
variations of the aso 
(dog) design, right. 


An old man in the 
Kapit market shows ‘ 
off the ukir rekong | 
(frog) on his throat. 
Several bunga terong 
(eggplant flowers) 
and ketam (crabs) 
adorn his arms, 


shoulders and back. 















Robert Mayau, above, 
with a self-portrait. 
He builds his own tattoo 
machines, top. Robert paints 
portraits of family members 
in his free time. 
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Bangkong, tattoo master of Rumah B, 
assembles his tools, left; his bodysuit, 
above, is one of the most beautiful in Borneo, 
a collection of traditional and Western 
tattoos. Frank of Nadelwerk Tattoo Studio 


receives his first bunga terong by Bangkong 
and his assistant. 




















AME: 


highly skeptical. His eyes have 
seen better days. The preparation 
of the tools, ink and design takes 
a long time. It’s really painful, so 
we are quick to assure him that 
we would be content with a small 
souvenir tattoo. My friend Frank, 
a German tattoo artist, finds a so- 
lution to the indecision. He had 
brought black tattoo ink with him! 
Suddenly, Bangkong is all for it. 
He’s beaming, and his eyes shine 
behind his glasses as he whips out 








= 
aj—”—)0 
SSO 
Sa an antediluvian knife. Within min- 
——!* utes, he has carved the instruments 
Ss, -equired for the operation. Quickly, 
he joins a few sewing needles with 
a string of thread. All assembled, 
he is ready! Let’s get started—now! 
Hold it, please! Oh, no. Because of 
a misunderstanding, it seems the 
ink is back in Kapit. We'll have to 
come back the next day. 


AGE-OLD TECHNIQUES 

As opposed to other Dayak 
tribes, tattooists of the Iban 
have been exclusively male. To 
apply a tattoo, two instruments 
made of very light but hard 
wood were used. A long, slender 
stick is split on one end, so 
three to four steel needles 
(thorns, in the old times) could 
be wedged and skillfully bound 
together in the gap to form a 
right angle with the bar. The 
thread absorbed the ink and 
regulated the depth of the nee- 
dle. The bar rested on a pillow 
while it was rhythmically hit 
with a shorter, thicker mallet 
about halfway down the stick. It 
started swinging, so the needles 
penetrated the skin and left 
their indelible trail. The Orang 
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Ulu sometimes pricked the skin 
directly with the needles to get 
more detail into the design. 
Burnt resin or soot from cooking 
pots mixed with sugarcane juice 
was used until Chinese ink was 
traded in from the coast. The de- 
sign was carved into a wooden 
stamp that was used as a stencil. 
Tattoo aftercare consisted of the 
application of herbs. Other than 
that, the fresh tattoo was left un- 
covered, and dirty river water 


One could tell the exact 
-ocial position of the bearer by 
king at her tattoos. 


was avoided. The price for the 
tattoo was negotiated in advance 
and varied according to the rep- 
utation of the artist and the size 
of the design. Beads, swords and 
gongs were accepted as payment 
until, later on, actual money was 
preferred. Traditionally, a sym- 
bolic gift was handed to the 
artist as soon as the first blood 
was drawn to ensure the “injury” 
was forgiven. 


IT’S TATTOO TIME 

Loaded with presents for the vil- 
lagers, we swayed over the sus- 
pension bridge leading toward the 
longhouse. Our minds were pre- 
occupied with the same thought: 
“Will we receive our kelingai to- 
day, or will something go wrong at 
the last minute?” But Bangkong 
was already waiting for us and 
happily accepted our gifts. All in- 
habitants inside the 
house gathered around the book 
of Iban designs that we brought 
along. Pages were turned quickly, 


present 


fingers pointing to certain designs, 
everybody giggling and babbling. 
Some people complained the [ban 
aren’t able to connect with their 
own culture anymore, but the en- 


thusiasm of these villagers seemed 
to prove them wrong. 

The tattooist pointed at a 
flower design and the place on 
Frank’s leg where he would tat- 
too it. No arguments! This made 
the choosing of the design so 
much easier! Then Bangkong 
double-checked his equipment 
and arranged some _ pillows. 
Then the master sketched the 
stencil onto the leg with a pen 
and stirred the ink. Breathless 
silence hung over the house 
while I sterilized the equipment 
as thoroughly as possible, given 
the location and circumstances. 
The camera and tape recorder 
were ready to roll. Then sudden- 
ly there was a loud interruption. 
Using the few words of English 
he knew, a young man expressed 
loudly what everybody seemed 
to be thinking: “Don’t cry!” 

This seemed to break the ten- 
sion for the rest of the afternoon. 
Amid the 
Bangkong took up what used to 


roaring laughter, 
be his profession. Frank was 
highly surprised. “I can’t feel a 
thing!” he said. “Probably the 
needles are so blunt, they don’t 
even pierce the skin!” It didn’t 
seem to be that bad. Only after a 
few minutes of work—remem- 
ber, he hadn’t tattooed anyone in 
15 years—the master found his 
rhythm and the right force for 
the mallet. About 15 minutes 
into the tattoo, the outline was 
just done. Then Bangkong wiped 
off ink and blood for the first 
time, and we all could see—it 
was in! Watching in disbelief, I 
saw his assistant grab a second 
set of tools. Okay, so the filling 
in is done by two tattooists! Well, 
if it’s faster that way! The result 
is far from perfect, judging by 
Western standards, but it’s gen- 
wine, and that’s what counts. 
Minutes later, my turn came—a 
moment I’d been contemplating 
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for ages. I chose a stylized drag- 
on design in the shape of a sea 
horse to forever decorate my calf. 
Frank did the drawing, and 
Bangkong added his own ideas. 
The pain wasn’t too bad at all, 
rather a dull hammering than a 
sharp pain. Apart from that, the 
sweltering heat combined with 
jugs of potent rice wine generous- 


Occasionally one sees a young man 
in the streets of the city proudly 
bearing the ukir rekong on his throat. 


ly poured for me by a young, wide- 
eyed Iban beauty made me swim 
in a sea of my own sweat. The task 
was accomplished in a flash. 
“Okay?” the master inquired. 
“Okay!” I replied. “I’m more than 
happy. Let’s celebrate!” 

Deep into the night we sat to- 
gether with the elders of the vil- 
lage, chatting, drinking and tak- 
ing souvenir snapshots. But our 
adventure in Borneo was in- 
evitably coming to an end. 


REFLECTING 

ON THE ART 

The age of Dayak men with tradi- 
tional tattoos is over 50, mainly 
because the custom has rarely 
been practiced over the last 30 
years. Nonetheless, every visitor 
will agree, tattoos are still im- 
mensely popular among the na- 
tive population of Sarawak. How- 
ever, their enthusiasm is mostly 
confined to Western styles done 
with modern tattoo equipment. 
The traditional method is consid- 
ered painful and imprecise. 
Young Iban men are still getting 
a souvenir of their travels perma- 
nently etched into their skin, but 
it’s a modern version of the an- 
cient tradition. A Western skull 
or a Japanese dragon done pro- 
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fessionally in a modern tattoo 
parlor in Kuching or Singapore 
has now taken the place of the 
frog or the bunga terong. 

Is there any hope for the kelin- 
gai? Maybe there is. Occasional- 
ly one sees a young man in the 
streets of the city proudly bear- 
ing the wkir rekong on his throat 
or maybe even the notorious 


zigzag lines tattooed on his fin- 
gers. Opposition against the gov- 
ernment in Kuala Lumpur is per- 
manently growing. Just as in 
Indonesia, ethnic minorities in 
Malaysia are beginning to protest 
against the repressive central 
governments and to reclaim their 
own cultural heritage. Possibly 
the revitalized traditional tattoos 
of Sarawak could create a com- 
mon identity and become a sym- 
bol for the resistance against 
suppression. 


—Travelin’ Mick 







































Bako National Park, 
above, gives visitors 

a glimpse of unspoiled 
nature. The Tree of Life, 
left, by a famous 
Orang Ulu artist. 
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receiving 
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masters in the longhouse, right. 


above, and posing with the 








PHOTO,LEFT, AND PORTRAIT: BERNARD CLARK 





Brilliant Bob, above, 


with a beautiful Indian portrait 
and an incredibly lifelike 
lion tattoo. 


Is It 
Real, 

or Is It 
a Bob | 
Tyrrell? 


THE INTERVIEW 
WITH BOB BAXTER 





o many people ask me, “How do I get featured in SKIN & INK?” 
My answer is always the same: “Send photos of your work to 
Readers’ Gallery. If we like what we see, we’ll let you know.” 

I know it sounds like the classic, “Don’t call us, we'll call you,” 
response made famous by old-time Hollywood movie producers, but it’s 
true. If the photos of your work stand out against the boxloads of 
photos we receive each month, we’ll definitely consider producing a 
feature and sharing your talent with our readers. To prove what we say, 
about a year ago we received an absolutely incredible, eye-popping 
batch of photos from Michigan. As regulars of this magazine know, we 
try to refrain from using the standard, well-worn plaudits when 
describing a new artist’s work, but in this case, it’s impossible to talk 
about this young talent without using the term mind-blowing. Unless I 
miss my guess, I think you’ll be as surprised as we were at just how 
good he is. So without further ado, tattoo artists of the world, allow me 
to enter a new name on the Watch Your Ass list. It’s Bob Tyrrell from 
Eternal Tattoos in Roseville, Michigan. —Editor 
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Is It Real, 


BOB BAXTER: 

Where are you from? 

BOB TYRRELL: I work for Tramp 
at Eternal Tattoos in Roseville, 
Michigan. It’s a suburb of Detroit. 
He’s got five shops in the area. I’ve 
been tattooing between three and i 
three and a half years. 


BB: Did you apprentice? 

BT: I apprenticed with Tramp. | 
started going there at night—after 
my day job. I made kitchen coun- 
tertops. I also installed counter- 
tops and cabinets. I did that for 15 
years at the same shop. I was glad 
to get out of there. I didn’t want to 
be stuck there the rest of my life. 


BB: Tell me how you got 
the job with Tramp. 
BT: I just took my portfolio to ' 
Tramp and showed him my work. 
I do a lot of charcoal portraits— 
just for fun. oo 





ties th ah 


; 


‘ 
: 
a if 


fo: 





” 


BB: Did you go to art school? 
BT: I took like three art classes. I 
quit drawing for a long time, but 
when I was a kid I drew all the 
time. My dad’s a commercial 
artist by trade. He does a lot of 
wildlife oil paintings and stuff on 
the side. He’s got prints of that 
stuff, but that’s just a fun thing. 
But it’s awesome stuff. I wanted to 
be an artist when I was a kid. 


BB: Did you used to 

watch your dad? 

BT: Oh, yeah. Definitely. Espe- 
cially when I was a kid. ’d watch 
him all the time. I drew a lot of 
stuff out of Mad magazine when | 
was a little kid. Then, later on, I 
started drawing fantasy-art-type 
stuff. Frazetta was like my favorite 
artist when | was a kid growing up. 


BB: What drew you to take 
your portfolio into Tramp? 


Why a tattoo artist? 

BT: I started getting tattooed, I 
got my first tattoo right when I 
turned 30. I thought about getting 
one for about ten years before. | 
started going to shops every Ccou- 
ple years and looking around. I 
never ended up getting anything, 
you know. But finally I got it when 
I turned 30. I got a piece—a shit 
piece—from this shop in town. A 
local shop. Then I started getting 
more work by another guy, which 
was decent work, and about that 
time I started buying tattoo maga- 
zines. I was floored by the stuff 
you see in magazines. I saw Paul 
Booth. He was one of the first 
suys I saw. I was like, “Man, that’s 
the kinda work I want.” I’m a big 
fantasy-art fan, a big horror fan, 
so his stuff was like perfect. 


BB: Just tell me more about 
your apprenticeship. 


or Is It a Bob Tyrrell? 


BT: I was originally going to ap- 
prentice with Mario Barth. He was 
going to be a partner with a guy in 
Detroit. Mario was tattooing my 
right arm, and I was asking about 
apprenticeships. He ended up not 
staying in Detroit. He went down 
and opened a shop in Miami 
Beach. So, since Tramp owned the 
best shop in Detroit, I took my 
portfolio to him. I brought the por- 
traits I’d done, and I showed him 
everything. He said he would ap- 
prentice me, but he wanted to wait 
until he had a spot in the shop. I 
ended up waiting about six months 
or so, and then he brought me in. I 
started going there at night after 
my day job, five nights a week for 
about three hours a night, six to 
nine. During the first month or so 
I'd just hang out, watching guys 
work, asking questions. You know, 
just do a lot of watching and learn- 
ing and asking questions. 


Bob Tyrrell’s 
as-good-as- 
photographic 
flash and tattoo 
art’s recurring 
themes include 
horror-show 
imagery, Indian 
culture and 
fantasy creatures. 
Frazetta was an 


early influence. 
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Is It Real, or Is It a Bob Tyrrell? 


Portraiture, 
whether people 
or pets, is 
Tyrrell’s forte, 


BB: Was that the shop where 
Tom Renshaw works? 

BT: Yeah. It’s the main shop. It’s 
the oldest shop that Tramp owns. 


BB: But you didn’t start 
doing the shading work until 
later, right? 

BT: No. Actually, I started pretty 
quick. I started tattooing after 
about a month. I did my first tat- 
too after about a month of just 
watching. My first one was a trib- 
al piece, and I think my first three 
were just solid-black stuff. The 
fourth one I did was a black-and- 
gray skull that I drew. I picked up 


shading right away. Its the easiest 
thing for me in tattooing. Outlin- 
ing is hard. Outlining is the hard- 
est thing for me, but shading, I 
picked it up right off the bat. That 
first piece came back, and I 
ended up touching up the out- 
lines, but the shading I didn’t 
even touch. It was really smooth, 
and I was really surprised. So 


- that’s the easiest thing for me in 


tattooing, shading. I think just 


doing it on paper for so long and 


watching Tom was a big help. 
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BB: How long did 

the apprenticeship last? 

Just a few months? 

BT: About three months. After 
three months’ time, I quit my day 
job and was tattooing full-time. 
Tramp put me in one of his other 
shops where he had room. It was 
just really a lot of doing flash and 
the walk-ins. I tried to stay with 
smaller stuff, but I did some de- 
cent pieces right away. 


BB: And you’re a single guy? 
BT: [’'m married, been married 
eight and a half years. | have four 
step-kids. 


BB: Good for you. 

So by watching Renshaw, you 
learned a lot of techniques. 
BT: I learned a lot just by watch- 
ing him and Jay Wheeler and all 
the guys in the shop. Scott Schultz 
really helped me out on lots of 
points. Ken Rekiel was there at 
the time. He’s gone now. Carlos 
Rubios was there. He’s also gone. 


Doug Bickle really helped me out. 

 He’s still there. Mark Stopke—I 
worked with him out at one of our 

other shops. He’s in Livonia now 


where Ben Benny was. Squeege, 
yeah, I learned a lot from him. 
He’s a killer, all-around artist— 
black-and-gray portraits, little 
wacky pin-up stuff, good color. 
Same with Jay—really good all- 
around artist. Arid, of course, 
Josh Jones. 


BB: How, out of the blue, did 
you get featured in SKIN & INK? 
BT: I just started sending stuff 
out to magazines. I just send them 
my best work. 


BB: Did you get published? 
BT: Yeah. I started sending stuff 





out in the last six or eight months. 
I’m just starting to get published 
now. Then I sent stuff to you guys, 
and you gave me a call. 


BB: Right. I saw that 

Jerry Garcia tattoo you did. 
That did it for me. 

BT: Awesome. That’s what I tell 


people. [f you want to do it the — 


way | did, you just have to send in 
good quality photos and your best 


work. That’s how you get noticed. 
Just send in really nice work. @ 
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Oh, my God. Look at them, cries the 
old lady, frantically feeding quarters into a slot ma- 
chine as she points to a group of densely tattooed 
women. For a moment, the volume of electronic noise 
from the sea of gambling machines in the plush Reno 
Hilton drops a few decibels. All heads turn. Then the 
clamor returns. Apparently, the sight of several hun- 
dred heavily tattooed people lining up to register for 
the National Tattoo Association’s annual convention 
doesn’t seem to bother the guests at this expensive 
hotel. Is this a sign that tattooing is finally becom- 
ing respectable? 

“The public’s attitude toward tattooing has changed 
enormously,” explains Flo Makofske, who cofounded 
the National Tattoo Association (NTA) in 1978 with 
husband Don. “When we started out, we had to fight 
to get a hotel. Today, they call us. | think many of the 
negative stereotypes have vanished.” 

There are many reasons why this improvement has 
occurred. And there are many people within the tattoo 
community who have contributed to this improve- 
ment. It is clear, however, that the Makofskes and the 
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NTA in general have played a significant role in the 
advancement of tattooing in America. “In the 1970s, 
the public’s perception of tattooing was not great,” 
says Flo. “We wanted to improve the public image by 
setting up an organization that helped legitimize the 
profession, have strict rules and reform standards. It 
would be run as a nonprofit and hold annual conven- 
tions. We wanted quality rather than quantity. And we 
wanted premier tattooists as members.” 


MAKING HISTORY IN HOUSTON 

The NTA was not the first group to form an organiza- 
tion designed to connect tattooists together and 
raise standards. In 1976 tattooists Terry Wrigley and 
Mike Le Cuyer formed the International Tattoo Artists 
Association (ITAA), following the first-ever U.S. tattoo 
convention held in Houston, Texas. Unfortunately, 
the ITAA soon fell apart, leaving the field open for the 
NTA, which in 1979 had its first convention in Den- 
ver, Colorado. Taking place over four days (April 19- 
21), the current convention in Reno is, according to 
Makofske, the largest and most successful ever 
held. “We have had 1,190 people register, and this 


doesn’t count the hundreds who just come for the 
day,” states Flo. “This was even bigger than the one 
we had in San Francisco!” Considering the huge in- 
terest in body art in the Bay Area, large attendance 
is a given, so why the high numbers at Reno? “Well, 
we have Guy Martynuik to thank for that,” explains 
Flo. “He has done a fantastic amount of promotion.” 


A MAOVEAB 





Every year, the NTA chooses a different city to host its 
conventions. In 1981, Reno played host to the NTA for 
the first time. Martynuik, who hosted that event, also 
hosts this year’s 20th-anniversary bash. “It’s like night 
and day,” says Martynuik about the differences be- 
tween the two conventions. “| worked like a dog to pro- 
mote this event. Plus, many people came because it 
was the anniversary. They wanted to meet old friends 
and get that feeling of nostalgia going.” The central rit- 
ual common to all conventions, the tattoo competition, 
took place on the Friday, with several hundred con- 
testants filing past judges and holding aloft their |.D. 
numbers. An astonishingly talented collection of work 
was on display. The decision of the judges was re- 
vealed later that evening, after the guests wined and 
dined at the banquet. Following the awards for every 
possible category, there was a standing ovation for Ed 
Hardy, who was given the Terry Wrigley Award in recog- 
nition for having done the most for the entire profes- 
sion of tattooing. (There was only one snag: He wasn’t 
there and didn’t show until the following day.) This was 
followed by the raising of nearly $5,000 for the Colonel 
Todd hardship fund. This remarkable fund, organized 
annually by the NTA, provides money for tattooists who 
have fallen on hard times. “This year, the money will 
go to a couple of tattooists who have had fires in their 
shops,” explained Flo. 

Over the weekend, the doors were open, and a total of 
49 booths were up and running. The public poured in, 
and tattoo enthusiasts mingled with many bemused, 
nontattooed and pleasantly surprised guests at the 
Hilton. One guest, no doubt thinking that tattoo conven- 
tions were a den of iniquity, stated with surprise, “Every- 
one is so well-behaved. This is not what | expected!” 





MAILY EVENT 

NTA conventions are certainly events that people can 
take their kids to. Flo likes to describe the NTA as “a 
family-oriented organization,” referring both to the in- 
ternational family of tattooists and to the fact that 
the atmosphere at NTA conventions is deliberately re- 
laxed, avoiding raucous and crazy behavior. A stark 
contrast to many conventions I’ve attended, espe- 
cially in England, where the British passion for drink- 
ing gallons of beer is always a major feature. Al- 
though NTA conventions attract a broad range of 
tattooists, it’s clear that, in general, the convention 
has a strong appeal to the old school. “It’s easy for 
kids to say that the NTA is for the old farts,” says tat- 
too historian and founder of the Tattoo Archive, Chuck 
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Eldridge, “but then kids always think they know it all 
and that they have nothing to learn from the older 
generation. Well, you might be able to forge out a liv- 
ing as a tattooist with that attitude, but you won't be 
part of the bigger picture. You won't learn and grow. 
If you want to be a good tattooist, you have to always 
be learning.” The NTA is frequently compared to the 
Oscars: an organization that has been around forev- 
er, but is rather staid and conservative. “That might 


4, 


ther a community of tattooists whose 


iple aim is the well-being of their profession. 


well be true,” confesses Martynuik. “But | really like 
that. I’m kind of old school myself. The NTA doesn’t 
necessarily have to be cutting edge, they don’t have 
to have the hippest rock-and-roll bands playing. The 
NTA is an easy knock because they have been around 
for so long. Once you raise your visibility to that level, 
there are going to be detractors.” 





E NTA TC IATIVE? 
Fuel for the accusation that the NTA is too conserva- 
tive has often come from their original policy to ban 
people with both facial tattooing and piercings from 
conventions. “We are a tattoo organization, not a 
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piercing organization,” insists Don Makofske. “Years 
ago, we wouldn’t allow people in who had heavy facial 
piercings or with chains hanging from their piercings. 
This wasn’t because of a particular prejudice against 
piercing, but because the media always tends to focus 
in on the most bizarre aspects of the convention. 
That’s about selling more newspapers. It creates a bias 
that misrepresents what the majority of people are into, 
and this is particularly true when it comes to facial tat- 
tooing.” Today these bans no longer apply. “Tattooing 
and piercing have changed a lot, and so we have had to 
change too,” states Don. Although the organizers won't 
ban anyone with a facial tattoo, their policy is not to en- 
courage them attending. “There are plenty of other con- 
ventions they can go to,” says Flo. “We want to promote 
tattooing in a positive light.” As for facial piercings, 
most attendees are happy to comply with the NTA’s 
tastes. “David Gee, who won the Enthusiast of the Year 
award, used to come to the convention wearing a big 
bone through his nose. We asked him to take it out, and 
he was quite happy to cooperate.” 


LIMITED ME 
The most consistent criticism leveled at the NTA de- 
rives from its policy of keeping the number of mem- 
bers to a maximum of 1,000. “This is one of their 
policies | don’t agree with,” bemoans Eldridge, who 
otherwise heaps praise on the NTA. “I know that Flo 
has said that if more members were allowed, she 
couldn’t cope with the paperwork. Well, in that case, 
why doesn’t she hire more help?” Don Ed Hardy takes 
the opposite position: “| know lots of people who re- 
sent the closed membership and the fact that you 
have to be a member to get a booth, but | don’t think 
that is a bad thing. Frankly, | believe it encourages and 
furthers tradition. It gives the profession a framework 
and a reference. It means that people know there is a 
heritage to the business, and that is a good thing.” 

To put the record straight, the limit of having only 
1,000 full members is a misconception. In 1996, the 
NTA voted to start having associate members after 
they already had a list of tattooists waiting to join. 
Those on the list were offered associate member- 
ships. This gave them all the privileges of member- 
ship, except voting on NTA issues. Once you have 
been an associate member for three years, full 
membership is automatically granted. “Currently we 
have around 400 associate members,” says Flo. 
“Our full membership has increased past the 1,000 
mark as associates become full members.” 

The high standards that the NTA expects of its 
members is reflected in their strict application policies, 
similar to seeking admission to a posh country club— 








those wishing to apply have to be recommended by an 
existing member. Also, photographs of the tattooist’s 
work must be submitted, along with a picture |.D. and 
photographs of the tattooist’s studio, both inside and 
out. “What we are looking for are consistently high 
standards,” explains Flo. “The principle reason anyone 
would be rejected would be a lack of hygiene or sterili- 
zation. The NTA is not concerned with how well you tat- 
too, but how you tattoo. Not everyone can be a Rem- 
brant. The bottom line is, are you good for the 
profession? Do you really care about tattooing?” 


TATTOO ETHI 
The concern for the art and craft of tattooing is what 
really motivates Flo and Don, and the fact that the 
NTA is run as a nonprofit adds immensely to their 
credibility. The motivation is not about making 
money. It’s about improving standards and bringing 
together a community of tattooists whose principle 
aim is the well being of their profession. None of the 
many people who labored to put the convention on 
are paid a dime. It is all voluntary. Neither Flo nor 
Don have paid themselves anything since 1978. In 
addition, the Makofskes’ main source of income, 
generated from their long-standing supply business, 
is kept completely separate from the NTA. Supplies 
are never advertised in NTA literature. The company 
was originally started by Flo’s previous husband, 
Crazy Eddie Funk, after he and the main supplier of 
tattoo equipment in the U.S., Huck Spaulding, had a 
falling out. When Eddie decided he wanted out in 
1979, Don joined Flo in running the business. The 
Makofskes also exhibit a high degree of ethical be- 
havior when it comes to the way they run their supply 
business, National Tattoo Supply (NTS). Tattooists or- 
dering supplies have to produce a copy of their busi- 
ness license, health permit and picture |.D. Unlike 
many supply businesses whose only concern is the 
dollar, NTS refuses to sell indiscriminately to inexpe- 








rienced tattooists, thereby protecting the public and 
the tattoo profession. On the last day of the conven- 
tion, those tattooists not busy watching Capt. Don 
Leslie swallow swords were able to gain useful infor- 
mation from a series of educational forums organ- 
ized by the NTA. Subjects ranged from the ever-ap- 
propriate ethics in tattooing to tips on color 
placement, business management, medical informa- 
tion and, of course, a dip into the history of tattooing 
with archivist Chuck Eldridge. As crowds poured into 
the main auditorium, the atmosphere on the last day 
was electric. “| was here nearly 25 years ago when 
Mike Malone and | did the first ITAA convention in 
Reno,” said Ed Hardy. “It’s amazing to see how much 
tattooing has changed since then. It has gone 
through so many generations, with so many more 
artists today. | haven’t been to conventions for sev- 
eral years, but | wouldn’t have missed this one. 
There is a real atmosphere of enthusiasm and gen- 
uine camaraderie with every age level represented. | 
have met customers here whom | tattooed 20 years 
ago, and that is an amazing feeling.” 

As Flo and Don took a break behind the registration 
desk, | joined them for a final goodbye. As | watched 
the sea of people totally absorbed in the atmosphere 
of the convention, laughing, showing off their tattoos 
and getting new ink, Don 
leaned over to me and confid- 
ed, “You know, | worked as a 
cop in New York City for 20 
years. For the last five, | did 
that and started the tattoo- 
supply business as well. The 
other cops told me | was 
crazy getting into tattooing. 
Do you think they would say 
that if they could see what 
a fabulous time people are 
having today?” @ 
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our living History ovcw. corer 


any of you have read the latest news reports coming out of Borneo 
about the ethnic slaughter of the immigrants from Madura. In an 
effort to equalize the population of the many islands that make up 
Indonesia, the government has forced folks to move from their homelands 
to islands where they are not welcome. This causes civil unrest, and the ( 
bodies pile up—many of them with their heads severed by machetes! This Kyaw wou Tat Cin a 
makes us think back to earlier days in Borneo where a warrior’s 
headhunting skills were recorded with special tattoos. 

From research done by the Archive, the origin of headhunting in Borneo 
seems to have been based on pride, superstition and village feuding. The 
taking of a head marked a youth’s entry into manhood, proving him to be a 
tested warrior and entitling him to receive his first tattoo mark. The 
possession of a head also enabled a young man to win favor with the 
young women of the village. In times of sickness or famine, a head feast 
was considered a necessity to avert the threatening disaster. Headhunting 
was connected with the primordial idea of human sacrifice to please the 
spirits. Much like the Hatfield and McCoy families from the southern United 
States, headhunting feuds would start with a quarrel between individuals 
and then be carried on for generations, long after the reason for the feud 
was forgotten.” 

As soon as the heads had been obtained, they became the center of a 
religious ceremony. They were cleaned, the flesh and hair were removed 
and then hung up to 
dry beyond the reach 


of pigs and dogs. Once BO R N EO 

the heads were dried, 

they were smoked over 

an open fire. During 4 EADH U NTERS 
the smoking, women 


priestesses would kill 

sacrificial pigs. This 

was followed by four days of feasting and dancing. When fully smoked, the 
skulls were either encased in a network of rattan or pierced so that they 
could be held by a single strand and hung from the rafters of the 
longhouse. They were retained for generations, often as treasured 
possessions of the community.” 

Headhunting tattoos varied from tribe to tribe, but generally they were done 
on the hands, for maximum visibility. With the Kayans, a whole-hand tattoo 
indicated a full-fledged headhunter. A single finger (often the thumb) showed 
that a person only had a share of the kill. In some cases, a chief broke this 
rule and had his entire hand tattooed, even if only on a single expedition.” 

The lbans are said to have a slight variation to this marking. In the olden 
days, when a man took a head, he earned the right to have one joint of one 
finger tattooed. With each additional head, another joint was tattooed.* 

In the Archive, we have no information on the women of Borneo being 
headhunters. However, women’s heads were often taken in the hunts. The 
Mendalum women have a tattoo known as kohong kelunan. In this tattoo, a 
human head is a central part of the design. The design is placed on the 
front and sides of the thigh.” 

In Owen Rutter’s 1985 book, The Pagans of Borneo, he stated that 
headhunting in Borneo was “a thing of the past,” since coming under 
English influence. But, as we see from today’s headlines, what is old can 
become new again. @ 
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TATTOO BY CASEY COKRLIK, BLACK APPLE TATTOO, 
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TATTOO BY DENNY, 
MASTER TATTOO, SAN DIEGO, CALIFORNIA. 
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BY MARKY MARK, 
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JAMES LAIRD’S TATTOO, 


BELOW, 
SAUGERTIES, NEW YORK. 
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TATTOOS, ABOVE 
AND RIGH 
ERIC PERFECT, 

KADILLAC TATTOO 


PHILADELPHIA, 


PENNSYLVANIA. 
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PHILADELPHIA, PENNSYLVANIA. 


TATTOO BY JASON GOLDBERG, 
BODY GRAPHICS TATTOO, 
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TATTOO BY JEREMIAH BARBA, 


OUTER LIMITS TATTOO, 


, CALIFORNIA, 


ORANGE, 
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LEFT AND BELOW, 
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ROUGH STUFF TATTOO, 
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TATTOO BY CLAY McCAY, ALIEN ARTS TATTOO.COM, 


SAVANNAH, GEORGIA. 
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STEVE’S TATTOO, 


TATTOO BY MARIO DESA. 


MADISON 





WISCONSIN. 
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The lattoo Magazine 


Clint Dandroth 
Dutchman Tattoos 


TATTOOED 
aeaty r DANCERS 


1 ¥ ® Start my 
es: 6-issue 
SKIN & INK subscription for 
only $17.95. Plus lll receive 


a FREEt T-shirt upon payment. 


Name 


Address 


( ) 
City/State/Zip Phone # 


size shirt MM @.L @ XL @ XXL 


{_] Payment Enclosed 
Charge My [| Visa {| MasterCard 


[RE NS a | | Ly mM 
Credit Card # Exp. 


Signature E-Mail 
Skin & Ink, P.O. Box 5266, Beverly Hills, CA 90209 


MONEY BACK ON UNMAILED ISSUES IF NOT SATISFIED! Foreign add 
$10 per year, U.S. funds drawn on a U.S. bank. Where applicable, sales tax 
is included in stated price. Your first issue will arrive in 6 to 8 weeks. tFree 
T-shirt mailed upon paid subscription orders. *Cover price: $4.99, 


OFFER EXPIRES JANUARY 23, 2002 ATB100 
Toll-Free Subscribe 
1-800-251-2744 


Credit Card Orders Only 


Jason Tyler Grace 


Tabu Tattoo 








Randy Herring 
Skin Art 


Jeremiah Barba 
Outer Limits Tattoo 
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BUSINESS REPLY MAIL 


FIRST-CLASS MAIL PERMIT NO. 60906 BEVERLY HILLS CA 


Visit our Web site at 
www.skinandink.com 
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PO Box 5266 
Beverly Hills, CA 90209-9824 
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TATTOO BY 

KEVIN HARDEN, 
RONINTATTOO.COM, 
AURORA, ILLINOIS. 












































SOPH DO0BS © 


be OC e COO CHE OO eROLE DO CEREDOCO OOOO TE Oe REVOVE DEO. 





ECC VIDEOOCOCOClH.6.60.0:G0 000000800. 


OF 
° 
® 
e 
° 
e 
e 
= 


TOC SCCCC CHOCO SETOO0OGH OF 


























PACH SCECCRCOCTES CS ESSCHOHS HORDE SCEECOOORGE 


NO POSTAGE 
NECESSARY 
IF MAILED 
IN THE 
UNITED STATES 


S TATTOO COVER-UP BY 2 CENTS, 
, HAWAII. 


8CO0.6.0:6.6.0-6.0(6'8:090.0:3.0 68:6. 





@ 
e 
e 
e 
° 
‘e 
a 
‘@ 
@ 
° 
a 
e 
e 
@ 
. 
co 
e 
a 
c 
‘a 
ie 
‘eo 
‘o 
co) 
eo 
o 
x 


TATTOO BY ILSA HUMMEL, GLAUBE LIEBE HOFFNUNG, ESSEN, GERMANY. 
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Subscr be today and get a FREE’ T-shi 









The lattoo Magazine 






Clint Dandroth 
Dutchman Tattoos 





TATTOOED 
BELLY DANCERS 


Subscribe now and upon payment you will 
receive a FREE' Skin & Ink T-Shirt 
_ while supplies last! size shire — 


Yes! Start my 6-issue Skin & Ink subscription for only $17.95. 


CTL 
Name 


Address 


WYeskha- § Sobel =. 


SKIN & INK subscription for >) - 


only $47.95. Plus ru receive ew) i - [] Payment enclosed Chargemy [| VISA [_] MasterCard 
a FREEt T-shirt upon payment. BAR a oF st), ii, ee | Li 


Credit Card # Exp. 


= GEE tea bo eee 
Signature 


MONEY BACK ON ALL UNMAILED ISSUES IF NOT SATISFIED. Foreign add $10 per 
year. U.S. funds drawn on a U.S, bank. Where applicable, sales tax is included in stated 


ot 2 ue price. Your first issue will arrive in 6 to 8 weeks. tFree T-Shirt mailed upon paid subscrip- 
Address tion orders. “Cover price $4.99 


( ) Credit Card Orders, Dniy. OFFER EXPIRES JANUARY 23, 2002 BTB1B1 


City/State/Zip Phone # 


size shirt MM @.L m@ XL @ XXL 


[_] Payment Enclosed 
Charge My [| Visa [| MasterCard 


Name 


omemene | ||| | LY | 
Credit Card # Exp. 


Signature E-Mail 


Skin & Ink, P.O. Box 5266, Beverly Hills, CA 90209 


MONEY BACK ON UNMAILED ISSUES IF NOT SATISFIED! Foreign add 
$10 per year, U.S, funds drawn on a U.S, bank. Where applicable, sales tax 
is included in stated price. Your first issue will arrive in 6 to 8 weeks. tFree 
T-shirt mailed upon paid subscription orders. *Cover price: $4.99. 


OFFER EXPIRES JANUARY 23, 2002 ATB100 
_ Toll-Free Subscriber Service Number — 
1-800-251-2744 


Credit Card Orders Only 
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BELOW, 

BY SHAWN 
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DANNY’S 
ANCIENT ART 


CARROLL, 
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TATTOO BY ROBERT ATKINSON, 





LOS ANGELES, CALIFORNIA. 
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Heads Up You Uncultured Swine! 
The PUSSYKAT TATTOO PARLOR 

im, Fabulous LAS VEGAS 
ued 


Z Presents: 
ae BA a Ar o & TRASH 


' Featuring the work of : 


pirk Vermin 


esse Tuesday 
Kent Kelley 

Sh 

joe Marre aun Kama 


j) Jeff sorlwner 


Adam! & Special Guests 


(Artists & Dates Subject To 
Change) 


Sek 5° 7" 


in Las Vegas at Antique Buyer 
1228 So. Casino Center 
Downtown L.V. 

(702) 678-6278 


ion. 


in Los Angeles at 50 Bucks 

Gallery 2055 East 7 Street @ 

Santa Fe, Downtown L.A. For more info, T-Shirts, Posters, 
(213) 624-2765 


Suchers: Oc Suit, «5 20 Or atest 
PUSSYKAT TATTOOS Call (702) 597-1549 or log on to: 
4.972 South Maryland Parkway, Suite 12, Las Vegas www.pussykattats.com 





NEEDLECRAFT 


az WIRE HOUSE unc. 


ROLL YOUR OWN... 

OR SMOKE'EM WITH ONE OF OURS!!! 
One Stop Ghopping 
CBR Starter Kits - $29.95 + $5 s&h 

Barbell Starter Kits - $39.95 + $5 s&h 















.) @ Realism 


¢ Custom 
100% Guaranteed 


¢ 316LS.S. Wire 18g to 00g * 
¢ 14k Gold and Niobium Wire ° 
¢ 316L5S.S., Niobium, 14k Gold, 

Glow In The Dark, UV, And 
Acrylic Balls In Over 60 Colors * 
* Piercing Supplies * 


Call for your FREE catalog 
(904) 762-0320 


C.0.D. Ge @@) Fri 


©. Box 15002 - JAX, FL. 32239 
Meus Money Orders payable to: E.Starkey 





) Appointment 


blue a 


TASESE@ 


5008W.Northern Ave. 322 W. McDowell Rd. 
Suite 5 Phoenix, AZ 85003 
Glendale, AZ 85301 3rd Ave. & McDowell 


(623) 939-8244 (602) 973-4093 


Ink Obsession, Inc., D.B.A. 


SKIN FLIX 
TATTOOZ 


Tattoos and Body Piercing 


BRETT KLINGERMAN 2149 Pearle Rd. 
Tattoo and Brunswick, OH 44212 
Piercing Artist 330-220-9511 


specializing in 
_ © Portraits — 


\* Black and Grey 







www. eentettooss co 
' btyrr@msn. com 
' dp ae . 





aT A TT . oO ik i G. Don't Argue over 


MONEY, 


BOB TYRRELL | 4 sxcoowcs 


Thee Gentleman 
TATTOOER 


(215) 342-4062 


6722 Rising Sun Ave. 
Philly, PA 19111 


or 


(215) 487-0360 


4365 Cresson St. 
Philly, PA 19127 





17 N. Raymond, Pasadena, CA pee Sterilization 


Flash & Books 


By J.D. Crowe 


OFFICIBL B® : 757. 867.8700 


www.tattoo-art.com 
SS BRAND Fax 757.867.8490 
P.O. Box 1923 + Yorktown, VA 23692 








BIG ISLAND 
TATTOO 
OVER 25 YEARS EXPERIENCE 
SPECIALIZING IN TATTOOING 


808 -329 - (384 


UWA - KONA, HA 
Pp wre case an oie 








ie PeRcine | 


“1950 Concord Avenue (925) 685-4221 


Suite Fax (925) 691-5309 








fe oS 


TATTOO 


ager er’ PIERCING 
“dal Be oy oem b?. 
On City. C fornia 91604 


818. 708). 4049 


WWW .studiocitytattoo.com 


ey a a . 
LEVEL | Sg TATTOO : 
* BODY PIERCING » SMOKE SHOP * 


2320 Tamiami Trail, #7 
* Port Charlotte * Florida 33952 « 


941-255-0505 





abi CA 94520 www. bluestartattoos.com 






Tattoo Time 


Custom Fine Line Tattooing 
9210S. U.S. Hwy. 17-92 
Maitland, FL 32751 
(407) 331-5928 
Master Tattoo Artists 
"Sailor Bill" Johnson 













Mart 
Open 7 Days y Sterile Conditions 
In Orlando since 1979 Duly Licensed 
Visa ¢ Master Card ¢ Am-Ex In State of Florida 











Tattoo & Body Pie Perc 
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NEEDLECRAFT 


LA aC, SS 
TATTOO ART 
1000s OF DESIGNS, YOURS OR OURS 


507-451-8229 on 1-800-990-8229 
OWATONNA, MN. 55060 


322 N.CEDAR AVE. - P.0.30X 461 


Body & Soul Tattoo Studio 


MEMBER 


PROFESSIONAL TATTOOING 
& BODY PILRCNG 
STERILE CONDITIONS 


14522 '4 Ventura Blvd. % Sherman Oaks, CA 91403 
818%784%7528 





TATTOO 


SANTA BARBARA 


PROFESSOR PAT FISH p 
TATTOO ARTIST 


CELTIC SPECIALIST 


318 STATE STREET 
SANTA BARBARA, CA 93101 


805°962°7552 
http://www.luckyfish.net 





iercing 
9190 » (805) 488-8801 Fax 


Body P 


(805) 488- 


TAT TOO 
BODY PIERCING 


99-016 Kamehameha Hwy. 
Aiea * Hawaii 96701 
$08 * 486° 4e TNT 


Skin Illustrations, Inc. 


apTOOS BY fy 


* 334 S. Military Ave. 
Green Bay, WI 54304 


Phone/Fax 
(920) 499-RICK 


Custom/Originals 
Restorations/Cover-Ups 


Over 30 Years 


www.tattoosbyrick.com 
Artist - Rick Harnowski 


Vintage 
-¢F piT 


Major Credit Cards 
& Checks Accepted 


Licensed Studio 


Tattoo Flash 
Free Consultations 


OO 


Prepcaine.. 


Powerful Pre-deadener 


Sustaine.. 
Blue Gel to stop pain and 
bleeding during procedures 


Liquidcaine 
Fast acting 4% 
lidocaine wash 





| THE MOST 
| EFFECTIVE 
| Topical 
Anesthetics 
Available 


Face and Body Professionals, Inc. 
1701 Novato Blvd. , #101 - Novato, CA 94947 
Phone: 415-898- 4212. Fax: 415- 898-4260 www.face-body.com 


ALFA 


Alfa Medical inc. 
59 Madison Ave. 
Hempstead, NY 11550 


Your Sterilizer Experts 
Manufacturing ° Distribution 
Maintenance * Guaranteed! 


1-800-762-1586 


Tel: 516-489-3855 
Fax: 516-489-9364 


Website: www.sterilizers.com 
E-mail: info@sterilizers.com 


TRADITIONAL © ERECHAND 
FINE UNE © TRIBAL 


Sx CARTOON © PORTRAIT 
me cusTOM 


NEW needles ee es i 
each customer 
staff 
or PRICES 1 TOWN 
HOME OF THE. 


$18.00 191100 
$40.00 TONGUE PIERCING 
CHIE YORU BL LA 


323-254-6733 


St oer 
1000'S or oesicns 
IO00Sorcum ye MICRO-VAC, (NC. 
Body Piercing Jewelry 


Call for free Catalog 
1-800-729-1020 








NEEDLECRAFT 


TRADITIONAL AND CUSTOM TATTOOING 
40 YEARS EXPERIENCE 
Pool, Video Games, Sports TV 
Permanent Cosmetic Makeup 


J) attoo Ze : 


244 WILMINGTON HIGHWAY 
HIGHWAYS 17 SOUTH AND 258 
PHONE 346-9420 


We are Proud to Serve You! 


"home of the 
tribal tattoo" 


www.blackwavetattoo.com 


Colin Stevens ¢ Chris Conn 


Jef Whitehead « Tim Lehi 


Ed Hardy's 


roe TART OO“CLEY 


DENNIS ASH 
OWNER-MANAGER ; 
DIANE ASH ° Way out but classic ° 
2 7825 W. LINCOLN HWY. 
\ » STERILE STUDIO FRANKFORT IL. 60423 
NEW NEEDLES EVERY CLIENT 815-464-7255 : ; 
POWERFUL COLORS 700 Lombard St. (at Mason), San Francisco CA 94133 


OPEN 7 DAYS A WEEK a- wa oS (415) 345-9437 © fax 415-345-1813 


(270) 351-6767 
REPUTATION BUILT ON RECOMMENDATION 


World Class Tattooing 


FINE LINE, TRADITIONAL, CUSTOM, COSMETIC & 
COMPUTER DIGITIZED TATTOO DESIGNS 
PRIVACY ALWAYS AVAILABLE 
HOSPITAL TYPE STERILIZATION 


OWNER ARTIST: MIKE LECUYER 


By The RENECAD= asst. ani: Sedu SO 
759 N. DIXIE BLVD. RADCLIFF, KY 40160 (200)/204-2270 
eT RE 2913 N. BLACKSTONE FAX: (209) 224-1842 
FORMERLY THE RAY SMITH TATTOO PARLOR FRESNO, CA SEE US AT www.worldclasstattoo.com 





12206 Venice Blvd. 
West L.A., CA 90066 
310-391-5181 
CASH/CREDIT CARDS 


Tenn Dave James 


West Coast Tattoo 
113 E. Sth St. 
L.A.,CA 90013 
(213) 629-8101 








Professional Program Insurance Brokerage 


1701 Novato Boulevard, Suite 101, Novato, CA 94947 
Phone: 415-898-4242 + Fax: 415-898-4238 
www.tattoo-ins.com CA license #OB1 7238 









RHODE ISLAND & MASSACHUSETTS 
Accupicture Tattoo and Piercing 


+ Jerry Schwartz and Associates > 
Sterile Conditions « Custom Work a Specialty 








1 Coddington Hwy. 407 South Main St. 


Middletown, RI 02842 Fall River, MA 02720 
401-846-4443 508-676-5158 
See Our Work at: 


www.accupicturetattoo.com 











NEEDLECRAFT 


DANNY WILLIAMS, PETER KUEHL & RAYNARD AWARD WINNING ARTIST - BRIGHT COLORS - HOSPITAL STERILIZATION 
PIERCING BY CHRISS BODY PIERCING - JEWELRY - STERLING SILVER - TURQUOISE 


THE BRIDGEPORT — |_|... 4 SHANGHAI TATTOO 


| Yy WD CUSTOM ART IS OUR SPECIALTY 
ba eS *  @OGs. Thos. ‘Shanghai ' McCoy, Prop. 


Nas a8 — ; y* Home Page @ i 
‘npc ped a 1749 Barnum Ave. 154 SULLIVAN ST J Baiematinmescize one ta 


Fri-Sat. 1:00-9:00 Bridgeport, CT 06610 P.O BOX 322 ‘Visa, MC & AmEx Accepted ' 
Sun. 12:00-6:00 (203) 366-1317 WURTSBORO, NY 12790 USA (914) 888 - 0160 


? 


i] 

















Members of the Florida Professional Tattoo Artists Guild listed below must 
conform to the highest standards of Tattooing. Clean and comfortable studios, 
with strict sterilization procedures and high moral standards, they must comply 
with all State of Florida laws. They are inspected by Guild Officers periodically 
to ensure these high standards are kept. For your own peace of mind, take the 
doubt out of deciding. Look for the Guild logo. Metion this ad for a discount. 
Send inquiries to: FPTAG 9210. U.S. Hwy. 17-92, Maitland, Fl. 32751. 







MOM’S 
BODY SHOP 

















Miami/Miami Beach 
AAA Tattooing by Troy Lane 










Lou's Tattoos 











































































































(727)-461-0454 (305)-378-5959 
Merlins Tattoo 
Cocoa Beach (305)-531-4556 TATTOOS & PIERCING 
Artistic Bodyworks South Beach Tattoo Co. 
(321)-799-1630 (305)-538-0104 415 - 864-M0MS 
Doc Holidays, Inc. Tattoos by Lou, Inc. 
(321)-783-8287 Tackiswile (305)-534-7984 1408 HAIGHT STREET 
Seem = eae Inc. ee SAN FRANCISCO, 
Daytona Beach area (904)-221- 
Inflicting Beauty Peacock's Tattoo's, Inc. Doc's Tattoos CALIFORNIA 94117 
(904)-439-0450 (904)-642-0037 (863)-763-6995 
Tropical Tattoo, Inc. . 
(904)-672-1888 Jupiter Orlando area 
Ink Addiction Tattoos, Inc. Ancient Art Tattoos Aurociaves & 
Ft. Lauderdale area (561)-748-0611 (407)-855-8288 ULTRASONIC CLEANERS 
Cool Cat Tattoo Deana's Skin Art Studio 
(954)-568-9522 Key West (407)-281-1228 Sales, Service & Repair 
Rock-A-Billy Tattoo Goldie's Tattoos Peaches Tattoos 
(954)-746-7570 (305)-296-4727 (407)-275-5050 
Silver on the Mount Paradise Tattoo, Inc. Tattoo Time New Uttrasontc CLEANERS 
(954)-926-0645 (305)-292-9110 (407)-331-5928 $S100 1.2 Pint $145 
Tatts Taylor's Tattooing $8110 .3 Gal $199 
(954)-525-7910 Kissimmee Pensacola SS110H .3 Gal w/heat $249 
Kissimmee Tattoo Co. Tattoo's & Tattoo's II 88116 .5 Gal $243 
Ft, Myers (407)-931-2022 (850)-456-6701 
Ft. Myers Beach Tattoo Studio Old Town Tattoo Studio oat bias a be w/heae sap 
(941)-463-7273 (407)-397-9905 St. Augustine 
Pleasures of the Flesh Love Me Tender SS117H .9 Gal w/heat $349 
(941)-275-0305 Lake Worth (904)-471-7756 
RJ's Tattoo Studio Gloves, Pouches, Instruments 
Ft. Pierce (561)-641-5745 St. Petersburg Call For Brochure! 
S. Florida Tattoo C., Inc. Lou's Tattoos 
(561)-465-0012 Melbourne (727)-527-9088 Ask us about our spore 
New Addition Tattoo testing program. 
E_ Walton Beach (321)-723-6580 Tallahassee 
Tattoos Forever S. Florida Tattoo Co., Inc. Advanced Tattoo Zoetek Medical 


(850)-244-5117 (321)-951-8993 





(850)-681-2926 (800) 388-6223 












E 1S JASON MILLER. I’m a 
ld tattoo artist living in 
t hio. In the seven years | 
ave been tattooing, | have had sev- 
eral nontattoo-affiliated jobs, and it 
is very apparent that having tattoos 


the Employee Handbook), | was de- 
nied the position. Even though the 
application states that “The park is 
dedicated to a policy of nondiscrimi- 
nation, on any basis,” in my case, 
they intentionally did discriminate. 


tattoo Discrimination 
at amusement parks 


has a direct effect on whether or not 
you are eligible for employment. 

On May 3, 2001, | applied for a 
part-time job at a major amusement 
park, Six Flags Worlds of Adventure, 
in Ohio, and, because | am tattooed, 
| was denied the position of life- 
guard. | am tattooed, and my ink is 
visible. Even though | agreed to 
cover my tattoos and not display 
them (which is required, according to 


VINTAGE FLASH 
BY TEX HOWARD 
Cc. 1940 
COURTESY 
TATTOO ARCHIVE 


They say that they have a good rea- 
son for denying me the position, 
namely, “because they are a family- 
affiliated park.” | take that to mean 
they intend to uphold a familylike en- 
vironment and wholesome image. 
The question is: At whose expense? 

Employees of this family-affiliated 
park are not permitted to openly 
display any tattoos, but who is stop- 
ping the patrons or paying cus- 


tomers from doing so? And why is 
there a temporary tattoo booth in 
the park? And what kind of whole- 
some families take their children to 
a bar or nightclub? Hopefully not 
too many, right? Then how do they 
justify selling alcoholic beverages? 
I’m not opposed to alcoholic bev- 
erages or temporary tattoos, | sim- 
ply find it hard to see where the 
park’s real values lie. They don’t 
focus on attracting just one type of 
patron. In fact, the park facilities 
and environment are diverse 
enough to accommodate many dif- 
ferent types of patrons. So should 
it be legal to openly discriminate 
against an applicant or employee 
for being openly involved in an idea 
or lifestyle that they use to pro- 
mote the park, make money and 
draw a crowd? | don’t think so. 
—Jason Miller 
DermisTat2@aol.com 
Tattooed and damn proud of it! 





NOVEMBER 20041 SKIN&INK 91 





Attention 
Artists! 


iy Get Involved! 


APT 


The Alliance of Professional Tattooists 












ore 


Ss 





Providing Health and Safety Seminars to 
Professional Tattooists since 1993. 
Come see us at a convention near you. 


C ALL Or write: APT 
070-205-9630. sence tipo 


info@safetattoos.com 


ERIC HOGAN'S 


aMEREEN GRAFFITI 





TATTOOING 8 BODY PIERCING 


(7 CUSTOM TATTOOS 
“HOSPITAL STERILIZATION / 
THOUSANDS OF DESIGNS 





AWARD WINNING ARTISTS 


EILAND HOG AN 
BRENT PATTEN | 
LEE HANNA 
ERIC ROSS 










Sacramento 











132 E st Suite 1B 
Davis, Ca. 95616 
530.753.1948 


4219 19th Se 
-. Sacramento, Ca, 95814 
916.443.7778 


1G 
DOOGLAN 
ARTIST & PFERCER 
i 


ARTIST 


MANKATO, MON 


307 N. Riverfront 
(507) 387-6601 


ici 


www.cactustattoo.com 





71H ANNUAL INTERNATIONAL 
“Marked for Life” 


Female Tattoo 
firtist Expo 


January 17-20 “2002” 
Sponsored by: 
DrANA’s SKIN ART STUDIO 





www,.deanaskinart.com 


xfe esl Tattoo Artisg On th 
sh = ¢ P, 
gr es 


407-281-1228 





tattov artists & their rides 
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3 \ ye AARON BELL,” 

: THE PROUD OWNER OF ~ 
THIS FLAMIN’ MERC, "IN 

| FRONT OF THE SHOP. — 
. Y/ AN EXAMPLE OF A FINE 
: f {/ ieee... Be | ZEN MOMENT FROM 
; aes ia ! “4 MR. BELL'S REPETOIRE. 


P@like to share my 





Hew ride—a rebuilt 
4 GM 350-cubic-inch 
Ma. Merc suicide four-door sedan with a 600 
OFM four-barrel Edelbrock and GM turbo 350 
lavrto, floor-shift transmission—with whoever 
gives a shit. And, yeah, it’s a four door. So what! 
All the more room to pile in degenerate tattooed 
hoodiums (or my wife and daughter, in my case). 
This car really makes me look forward to those 
rare sunny days at Slave to the Needle Tattoo in 
Seattle, Washington. —Aaron Bell 
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DOG 

TATTOO FROM | ibe 
1934.70/941, 59 
S 


WE'RE GONNA FINISH UP TER 
CHEST TONIGHT, EOWARD«+ 


OY. MANANCTHIN' EVER HORT AS 
BADAS TWAT OUTLINE! AND».B 


= Fite 


JESUS, EDWARD! YER CHEST 
H4lr's ALL WHITE / ZT 
REMEMBER WHEN YA 
DIDN'T HAVE ANYEHAGAHA 


wwAPTER ALL TRESE 


YEAR. 


LOTS OF KINDS OF 
PAIN, ZDWARD.. 


a 
= 


Ao 


SEE... D/DN'T Kill Yar 
«AAROLY FELT IT... Ti 


TEX PARROTS 
CHER Nix 
NE EDIE 


v 


ng 


SEF A LATER, Wee 
BROWER arly 
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Sim HA HAMA. 


DP} tt 


aS Sen, 
wn BEFORE I GOT UP THE BALLS 
7A FINISH IT; YOU'D CHECKED OUI. 


I WAS 84, ZDWARD:,,IT WAS 
TIME TA LEAVE THE DARTY. 


THAT HURTS, LIFE || YOU'VE DONE GOOD, KEPT ISLAND, AMIGO! 
HURTS. GER HEART || VER HEART AND YER "| 


EVES OPEN... FER A 


HA FOUND IT. | IN 


RUBY TOOK A BULLET FOR YAMA YOUR AND IF YA NEED 
OUDIA 700K ONE FOR HER CAUSE YOU LOVE THEM ee eR YER 


GIVE LOVE TA GETLOVE, 
THATS ALL 700 AN Dd. 


CAPPY,. ZHAD A DREAM, A ROCOK, CA22Y.L/ 
joo Gor bo au 
I LEMME SEE! 


R /B | $0UR GRAND DAUGHTE. 


GN 








| | B16 L Surgical Steel - Titanium - 14k Gold - Acrylic - Glass 


" FE Our Straight, Curved and Circular Barbells 14GA 12GA 10GA althave matching 0-80 threads. 
We franchise body piercing studios - Distributors wanted, call for soecial pricing. 


Specializing in custom jewelry - We also carry a full line of tools and equipment. 


Pitbull is one of the leading manufacturers of insertion jewelry. 


Something for your Prince... 


— PicBGL. 


PFERCIDG SUPPLIES 


Order Toll Free- 800.844.2440 
Office- 843.839.1642 
Fax-843.839.1643 
MN} oxi (seme) jieleliiel(=1cei|areRerelag 
a gle||om e111 e10] (Cx yererelel mal=)| 


[Koy ES) feles4ate)(ol=)a@-\i>) 
-Myrtle Beach - SC 29577 


Fs 

















